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The fourth ArtAngels event is upon us and it 
is a wonderful privilege to open the doors of 
Ellerman House to our friends and supporters 
for a second time.

We invite you to indulge in the special culinary 
experience we have created for you and to 
take your time enjoying the Ellerman House 
art collection and hospitality.  Furthermore, we 
have on auction a limited number of exceptional 
artworks. We are truly blessed to have artists of 
this caliber supporting us, many of whom have 
donated to multiple events since our inception.

Once again, we have been overwhelmed by the 
generosity of spirit that surrounds this initiative 
- from the tireless dedication we witness in 
the teachers and facilitators who have been 
instrumental in the roll out of our Reading Eggs 
programme, to the artists who so graciously 
donate their magnificent works to assist us in 
raising funds and, of course, to our many guests, 
suppliers and sponsors who give of their time, 
money and services to support this event. Our 
gratitude cannot be adequately expressed here.   

South Africa has so much to give, and most of 
us are in the privileged position to embrace its 
riches and make full use of its ample offerings. 
The Click Foundation’s focus is to make a 
contribution to improving education through 

technology. Our literacy initiative, Reading 
Eggs, is gaining momentum and the results are 
starting to show (see more inside). It is giving 
many children a new opportunity to dream and 
imagine through learning. We have bold goals 
for this project and hope, with your continued 
generosity, we will be able to achieve many of 
them in the coming year.   

At Ellerman House, we have big dreams 
too. We remain dedicated to our quest of 
showcasing the best South Africa has to offer 
in hospitality, cuisine, art and wine. Our art 
curator has rearranged the collection that 
features many new pieces in the House, Villa and 
Contemporary Gallery. In November we will be 
opening our new villa. The main feature is a wine 
gallery designed in collaboration with leading 
South African designers and artists. The vision is 
to create something that has never been done 
before and that showcases the quality of our 
wine, the beauty of the winelands and the talent 
of our architects, designers and artists. 

We look forward to spending this special evening 
with all of you.

PAUL HARRIS
Ellerman House 

NICOLA HARRIS
Click Foundation
/ ArtAngels

BENEFICIARIES
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The Click Foundation is an educational skunkworks set up as a response 
to the educational crisis in South Africa. Our aim is to innovate and test 
non-conventional, out of the box, technology-based solutions that have 
potential to scale and meaningfully impact education for individuals. 

We will pursue outcomes-based, measurable interventions, focusing on the 
implementation, training and support thereof.  For each pilot we will set big 
targets but start small with a strong focus on implementation. In the long 
term, we aim to achieve our ambitious targets though our collaborative 
approach of working in partnerships with other organisations, schools and 
learning institutions.  

To ensure that we are achieving the desired outcomes, we focus heavily on 
monitoring and evaluating our projects.

In addition to providing access to Reading Eggs, the Click Foundation provides:

•	 Training for facilitators, teachers and project managers 
•	 Bespoke	advice	on	the	structuring and management of the programme within each environment
•	 Advice on the technology infrastructure and connectivity and the management thereof
•	 General	guidance and mentorship for partners
•	 Monitoring and evaluation

In January 2012, The Click Foundation began 
implementing our first pilot, a foundation phase English 
literacy programme called Reading Eggs. Reading Eggs 
is an online, phonetics-based programme that uses 
reading games, activities, songs, animations and rewards 
to create a fun and motivational learning experience 
that supports the initial acquisition of literacy skills.  
Reading Eggs provides visual and auditory instruction 
that allows for individualised and self-paced learning, 
while requiring only basic facilitation. The programme 
contains a number of opportunities for repetition, 

THE CURRENT CHALLENGE: LITERACY

Technology presents a 
unique opportunity to 
leapfrog some of the 
issues in the current 
education system and 
to create learners who 
leverage technology as 
part of their learning 
journey. 

Nhlanhla completed his matric and was unable to find work or study further due 
to finances. He volunteered at Zwelisha Primary School.  When the Reading Eggs 
facilitator role arose he knew it would be his opportunity to start upskilling himself.  

“I love the children and I love working with them.  It’s showing me that I have a passion 
for teaching and computers which I never knew I had.  I want the children to all improve 
their English through the programme. It has even helped me improve mine!”  

Nhlanhla Nkosi – Facilitator, Zwelisha Primary School, Mpumalanga

The inability of learners to read 
functionally is a barrier to effective 
learning at all levels. 

revision and the consolidation of skills.

The aim of this intervention is to back-fill the gaps in 
learners’ literacy skills and help them achieve English 
literacy proficiency at an age appropriate level and 
beyond.  Our focus is on learners from Grade R to Grade 
6, in formal and informal learning environments.  As a 
secondary target group, facilitators, teachers and carers 
are also given access.

Where possible, we have leveraged existing unused or 
under-utilised computer rooms.  The environments are 
coordinated and managed by existing staff or facilitators 
specifically employed (by our partners) for this role.  The 
role has been a job creation opportunity for out-of-work 
youth who have displayed an interest in technology and 
in working with their local communities.
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QUICK FACTS

LEARNERS LEARNER DEMOGRAPHIC

OVERALL WORD RECOGNITION SENTENCE COMPLETION COMPREHENSION

3,060

PROJECT SCHOOLS

CONTROL GROUPS

SOURCE: Basel ine study conducted by J Roberts Consult ing Services in col laborat ion with Er ic  Schol lar  and Associates,  May 2013

% DIFFERENCE

100

27

18

TEACHERS & FACILITATORS TRAINED

PARTNER ENVIRONMENTS

JOBS CREATED

5%

27%

39%

29%

3%

34%

24%

39%

28%

60%

12%

GRADE 7-12 & 
OTHER

GRADE 4-7

GRADE 1-3

NURSERY & 
GRADE R

KZN

MPUMALANGA

WESTERN CAPE

GAUTENG

AFTER SCHOOL

SCHOOL

ECD

52%

27%

33%

15%

8%61%
46% 46%

40%
26% 24%

41%

Monitoring and evaluation is a key component of 
ensuring effective implementation and that the 
anticipated results are achieved. In addition to 
the individual learners progress recorded by the 
programme, the Click Foundation has created a 
management information system that aggregates 
the information from the programme with the 
demographics of each school and learner.  This allows 
us to monitor usage and progress and to manage the 
implementation in real time.  

Since inception, the Click Foundation has also 

MONITORING AND EVALUATION

“It is clear that the project has been well received by teachers and learners alike, 
with children exhibiting a great deal of excitement and engagement when using the 
programme.  The role of enjoyment in learning cannot be underestimated and if 
Reading Eggs can promote a love for reading and a desire to read, then this alone is a 
significant achievement.  The fact that all sites have used the programme continuously 
since the start is an indicator of success.  Sites would not continue to use the programme 
if they did not see any benefit arising from it.” 

Jennifer Roberts, Independent Evaluator (December 2012)

commiss ioned independent  monitor ing and 
evaluation.  In May 2013 baseline testing was carried 
out with Grade 3 classes in Mpumalanga.  These initial 
tests indicated that the two Click Foundation partner 
schools performed 27% better than the control schools 
after using the programme for 3 – 6 months.  Over 
time, the Click Foundation expects to see significant 
improvement in learner comprehension scores as 
learners progress through Reading Eggs.  Further 
testing is scheduled for November 2013 in order to 
solidify the findings and confirm the efficacy of the 
Reading Eggs intervention.  
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The Reading Eggs lessons
Learners take themselves through the journey of learning how to read through 12 maps with a total of 1200 
activities. It also comprises a host of other activities including story writing, spelling tests, playroom and literacy 
activities to support the learning. The Teacher Toolkit allows teachers access to an extensive range of teaching 
and learning resources.

Reading Eggs is an online, phonetics based, foundation phase literacy programme that uses reading games, activities, 
songs, animations and rewards to create a fun and motivational learning experience that supports the initial acquisition of 
literacy skills. Reading Eggs provides visual and auditory instruction that allows for individualised and self paced learning.

Step 1 – Starting Out in the Zoo
Lessons 1–40
This first step is aimed at 4-6 year olds who have little or no reading skills. This is 
where all students can begin to learn to read. By completing the 40 lessons in the 
Starting Out set, students will learn their first reading skills. This includes learning 
the sounds and names of the alphabet letters, reading their first sight words. 
They will also learn the essential phonic skills needed to read three letter words. 
Students will then be able to read their first simple stories featuring Sam the Ant. 

Step 2 -  Beginning to Read in The Playground
Lessons 41–80
The next step builds on skills learnt in Step 1 with a focus on short vowel words 
and building reading skills. Students will learn many more high frequency sight 
words, build word families and read another 40 books. Some of these books 
are nonfiction titles with a focus on building vocabulary. 

Step 3 - Building Confidence at The Theme Park
Lessons 81–120
The third step covers long vowel words. These new phonic patterns are 
introduced and reinforced so that students can read them fluently and 
spell them correctly. There is an increased focus on reading for meaning, 
comprehension and understanding longer words and sentences. 

How does a Reading Eggs  
lesson work?
Once you have set up an account for your students, your students can 
choose to do a placement test or start from the beginning. Each of the 
numbered stepping stones represents a lesson. 

Part 3 Dot-to-dot
The dot-to-dot activities are a fun way for students to learn correct letter 
formation.

Part 4 Letter recognition
This activity builds recognition of both upper- and lower-case letters.

Part 5 Vocabulary
This vocabulary building activity ensures that students know the words  
used in the reading books.

Part 6 The e-book
This is an electronic book, with audio support, that students can read online. 
Printed versions of these books are also available.

Part 7 The egg hatches!
The student is rewarded for completing the lesson with a new creature that 
hatches and becomes part of their online collection.

Parts 1 and 2 The main lesson
The main lessons appear as a series of interactive animations, led by our 
host/teacher, Sam the Ant, or another character. He models each concept. 
The student needs to get seven correct responses to progress to the next part 
of the lesson.
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Following the success of the Reading Eggs pilot (27% better literacy levels after 3 – 6 months on the 
programme), the Click Foundation is gearing up for growth.  In 2014 we aim to provide 7,000 learners with 
access to Reading Eggs. This will be achieved by expanding to: 

•	 Further classes and grades in current partner environments
•	 Other environments managed by current partners   
•	 Primary schools that feed or are fed by our current partner afternoon and ECD centres
•	 New partners with existing infrastructure and support 

Growth in many of our current environments is constrained by the number of computers available. The Click 
Foundation is not mandated to provide hardware from general funding, however, ArtAngels 2013 funding is 
earmarked to support, inter alia, the purchasing and installation of 240 computers valued at R1.3 million.
 
Further details of the 2014 funding requirements are provided alongside.  The current ongoing cost per 
learner is R1,000 per annum and by the end of 2014 we hope to be adding kids to the programme at R700 per 
child per annum.  This cost should decrease further over time as we achieve economies of scale.

2014 PLANS

THE CLICK FOUNDATION BUDGET JANUARY 2014 - DECEMBER 2014

 WESTERN 
CAPE GAUTENG MPUMA-

LANGA KZN OTHER TOTAL
2013 

Forecast

             
Environments 13 16 6 1 5 41 27
            
Children 2,035 2,032 1,884 100 1,000 7,051 3,060

Children / Computer 7 6 7 3 7 7 7

            
Ongoing Cost / Child (implementation + central) 791 740 599 734 520 686 1,031 

       
Box units (20 computers) 5 2 4     11 5

New Individual Computers 10 10 -   20 18 

New Computers 110 50 80 - - 240 118 

Donated Computers - - -   - 47 

Current Computers 162 276 186 30 150 804 253 

Computers replaced - - -   - -

TOTAL COMPUTERS 272 326 266 30 150 1,044 418 

       
Equipment:  Computers 325,000 235,000 360,000 -  920,000 625,225 

Equipment:  Mice / Headphones / Locks 100,500 21,000 36,000   157,500 21,003 

Infrastructure:  Furniture / Security 20,000 20,000 30,000   70,000 41,405 

Installation 40,000 30,000 50,000 - - 120,000 49,056 

INFRASTRUCTURE & ONE-OFF COSTS 485,500 306,000 476,000 - - 1,267,500 736,690 

       

OPERATING COSTS - GENERAL 178,650 20,100 - - - 198,750 114,851 

      

Salary: Click Project Manager * 360,000 175,000 144,160   679,160 357,747 

Salary: Click Facilitator 234,000 178,000 288,000 - 90,000 790,000 269,382 

Reading Eggs Log-Ins 140,633 140,426 130,198 9,214 69,107 489,578 207,814 

Other programmes 5,000 3,960 - 9,900  18,860 1,500 

Internet usage 59,625 56,250 121,500  30,375 267,750 81,617 

Printed Materials & Supplies 18,315 17,546 14,976  9,000 59,837 20,346 

Computer Maintenance 40,800 41,400 33,900  22,500 138,600 60,949 

Insurance 34,000 13,125 28,250  22,500 97,875 21,263 

Virus protection 11,348 10,455 9,605  4,688 36,095 2,934 

Facilitator Training - - 32,000   32,000 -

OPERATING COSTS - IMPLEMENTATION 903,721 636,161 802,589 19,114 248,170 2,609,755 1,023,551 

 -  -    

OVERHEADS (Training/ M&E / Salaries) 705,496 868,302 325,613 54,269 271,345 2,225,025 2,130,907 

 -  -    

TOTAL 2,273,366 1,830,564 1,604,202 73,383 519,514 6,301,030 4,005,999 

ELLERMAN HOUSE ARTANGELS 2012 FEEDBACK 

With the R2.5m raised through ArtAngels in 2012, The Click Foundation has worked with the selected partners to 
facilitate the implementation of the Reading Eggs programme through, inter alia, the following:

•	 Purchase	of	5	mobile	chargeable	trolleys	with	20	laptops	each	=	100 laptops
•	 Purchase	of	18 new desktops
•	 Assistance	in	the	upgrade of 3 new computer facilities – Ikamva Labantu, PEN Ignite Education Centre 
 and KYP Computer Room
•	 Creation	of	14 new facilitator jobs for unemployed youth
•	 Upgrading of internet connectivity for 6 schools and aftercare facilities with uncapped wireless

Ultimately facilitating access for more than 1,500 learners to Reading Eggs.
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Our partners (shown below) are key to the success of our projects.  We work to empower their teams with 
regular training and constant coaching and support to ensure we achieve our agreed outcomes.  We are 
working on developing further strategic partnerships that will assist us in expanding our reach.

PARTNERS

WESTERN CAPE

GAUTENG

MPUMALANGA KWAZULU NATAL

AUCTION ITEMS
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JIMMY LAW1 2

WOMEN OF AFRICA, 2013
Oil & acrylic on canvas 
120 x 121 cm 

Estimated Value: R22,000 – R30,000
Donated by the artist

Jimmy	 Law	 was	 born	 in	 1970	 in	 Bloemfontein	
and studied Graphic Design at the Free State 
Technikon from 1990 to 1992. After being enrolled 
in National Service, Law moved to Cape Town and 
found work at a printing company in Woodstock.  
After delving in several endeavours including 
fashion design and surfboard manufacturing he 
found work as a comic book inker.

In 2008 Law decided to focus entirely on his 
painting.  At first he painted in a photo realistic 
style and paintings took forever to complete. In 
December 2010 he radically changed his painting 
style by using only large brushes which initiated 
some remarkable changes.  The result was the 
artwork he is known for today: energetic and 
expressive portraits and nudes on a fairly large 
format in oils and acrylics.

During this time Law had his first solo exhibition at 
Bell-	Roberts,	Cape	Town.		He	has	subsequently	
participated in exhibitions at Chelsea House, 
Somerset	 West,	 Bang	 Gallery,	 Johannesburg,	
Everard Read Gallery, Cape Town and at the 
University of Stellenbosch Gallery.

GARY STEPHENS

THE CHECKED CAP, 2011
Colour lino print on 

folded paper with string
53 x 53 cm

Edition 5 of 8

Estimated Value: R26,000 – R36,000
Donated by the artist

Gary Stephens was born in Arizona, USA in 1962 and 
now lives in Johannesburg, South Africa.  He studied 
art at San Francisco Art Institute and College of Marin, 
Kentfield, California.

From painting sceneries, mostly of greenery in Arizona, 
U.S, to a stint in the Middle East, Stephens would 
discover that there was more to art when he moved to 
Johannesburg, South Africa. 

Stephens’ techniques cut across paintings, painting/
drawing, photography and print. His drawings are 
monumental in scale and elaborately folded into 
stripes, showcasing the African tradition of donning 
braids or of woven hats and close in on the back 
view of a model.  Stephens noted that “my drawings 
make everyday heroes of the people depicted in 
South Africa”.  

He applies acrylic to render a portraiture, bringing out 
quite a fascinating but concealed detail of the fabric, 
which he stylises.  The folds and pleats in the paper 
repeat and emphasize the three dimensional quality of 
the weave patterns in the knitted hats and braided hair.
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CONOR McCREEDY

UNTITLED ANGEL, 2013
Pigments, oil on Belgian linen  
100 x 50 cm

Estimated Value: R45,000 – R60,000
Donated by the artist

McCreedy was born in 1987, Johannesburg and educated at Hilton College. In Matric he was awarded the Kenneth 
Beghin	Memorial	art	prize	and	was	awarded	the	first	prize	in	Natal	University	Arts	Competition	while	still	in	high	school.	
In 2010 McCreedy was the youngest artist in history to be invited to have a solo show at the National Arts Gallery NYC 
and	in	2012	he	created	his	own	colour,	‘MCCREEDYBLUE’.	

His work is Expressionist art that presents ambiguity, uncompleted movements and indecisive endings, the pigment 
he uses is both endless and finite. This work is of the artist’s true lover, he can see every detail of her in this piece yet 
to most it may only be simple, abstract shapes.  

McCreedy is the most followed Contemporary artist on twitter in the world. His successes in the art world at the young 
age of 26 has drawn the interest of international curators, gallery owners, collectors and established artists. 

He supports several charities, including the PAL - Protecting African Lions Foundation (www.protectingafricanlions.org), 
which he founded to conserve African lion populations. 

RINA STUTZER

THE BEAUTY OF THINGS 
IMPERFECT, IMPERMANENT 

AND INCOMPLETE  X, 2013
Watercolour on fabriano paper 

100 x 70 cm 

Estimated Value: R10,000 – R15,000
Donated by the artist

Rina	Stutzer	(born	1976)	completed	her	BA	(FA)	at	The	University	of	Pretoria	in	1999	and	went	on	to	complete	her	MA	
(FA) at the same university in 2007. Since graduation, she has been lecturing part-time in painting and drawing in the 
Department of Visual Arts at the University of Pretoria.  

She works as a full time artist, focusing on her own creative process and production, investigating both sculptural form 
and painting. In her recent paintings, she has been exploring ‘painting’ with acid as an ever-changing image on copper 
plate as well as on paper. Stutzer shows an enquiring mind and a dedication to the means of painting and the forms of 
sculpture that makes her one of the innovative artists of her generation.

Stutzer has achieved a number of accolades including the prestigious Rendezvous: Focus Painting bursary in 2012 
and	has	participated	in	a	number	of	group	exhibitions	since	2000	in	South	Africa	as	well	as	in	Great	Britain	and	in	The	
Netherlands. 

3 4
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KENT ULLBERG

INTERLUDE, 1996
Bronze
40 x 28 x 15 cm 

Estimated Value: R70,000 – R90,000
Donated by the Everard Read Gallery

A native of Sweden, Kent Ullberg is recognised as one of 
the world’s foremost wildlife sculptors. He studied at the 
Swedish University College of Art in Stockholm. He also 
worked at museums in Germany, the Netherlands and 
France.	He	was	curator	at	the	Botswana	National	Museum	
and Gallery and in the U.S. at the Denver Museum of 
Nature and Science. 

Ullberg is a member of numerous important art 
organsations that have honored him with many prestigious 
awards. These include, in New York: the Allied Artists of 
America; the National Arts Club, the National Sculpture 
Society; and the Society of Animal Artists.  In 1990 his 
peers elected him a full Academician (NA), thus making 
him the first wildlife artist since John James Audubon to 
receive one of the greatest tributes in American art.   

He is best known for the monumental works he has 
executed for museums and municipalities from Stockholm, 
Sweden, to Cape Town, South Africa.  In 1993 and once 
again most recently in 2008, Ullberg received the Henry 
Hering Medal from the National Sculpture Society for 
outstanding collaboration amongst patron, architect and 
sculptor for his monumental sculptures. 

SAM NHLENGETHWA

Sam Nhlengethwa was born in Springs, South Africa in 1955 and currently lives and works in Johannesburg.  In 1978 
Nhlengethwa received a fine art diploma from Rorke’s Drift Art Centre in Natal. After graduating he taught part-time at 
the	Federative	Union	of	Black	Artists	(FUBA)	in	Johannesburg.	Currently	FUBA	provides	instruction	in	music,	singing,	
fine arts and theatre for more than 3,000 children every month. 

Once seen as one of South Africa’s leading resistance artists, Nhlengethwa has grown from this and adjusted the style 
and content of his works to explore other themes such as music, specifically jazz and the mechanics of everyday living. 
He works with found printed images from posters and magazines, including his recollections of township life in his 
imagery. Nhlengethwa was urban-born and therefore relates intimately to township existence, not only in his collages 
but also in his prints. 

Nhlengethwa has received various prestigious awards throughout his career. 

MAMA’S FRUIT, 2005
Oil & acrylic on canvas 

45.5 x 61 cm 

Estimated Value: R60,000 – R80,000
Donated by the artist

5 6
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DREAMS OF IMMORTALITY III, 2013
Bronze
75 x 12 x 27  cm
Edition 1 of 9

Estimated Value: R60,000 – R80,000
Donated by the artist

Deborah	Bell	 is	 one	of	 South	Africa´s	most	 acclaimed	artists,	 a	 transcendent	 sculptor,	 painter	 and	printmaker.	 She	
received	her	BA	(FA)	 (Hons)	and	M	(FA)	degrees	at	the	University	of	Witwatersrand,	and	has	been	an	artist	working	
abroad and lecturer at various South African tertiary institutions including the University of the Witwatersrand. 

Bell	has	worked	with	a	great	variety	of	media	during	her	career	and	has	collaborated	on	various	historically	important	
projects with her contemporaries and co-forerunners of the resistance art movement such as William Kentridge and 
Robert Hodgins. Her work is a highly spiritual and personal experience of mark making. Memory and the role it plays 
personally	and	 in	 society	 thematically	prevails	 throughout	her	body	of	work,	 from	 the	1980s	 to	present.	Bell’s	work	
explores	notions	of	Africanness	and	what	it	means	to	her	as	a	South	African	artist.	Bell	lives	and	works	between	her	
studios in Magaliesburg and Rosebank. 

DEBORAH BELL ADRIAN STEIRN

PORTRAIT SITTING WITH 
ADRIAN STEIRN

Print
161 x 116 cm

Estimated Value: R45,000 – R65,000
Donated by the artist

Multiple award-winner, Adrian Steirn is a leading photographer and filmmaker. He is celebrated for his unique ability 
to present the true narrative of his subjects with contrasting texture and definitive compositions. His images are stories 
that weave into the mind of the viewer and remain as vivid as the composition itself.  

Steirn’s works span from the unsettling beauty of Africa and its inhabitants to the brooding importance of portraiture 
photography and documentary filmmaking.  He is rapidly gaining recognition as one of the world’s leading portrait 
photographers. His portfolio includes the Nobel Prize laureates, Nelson Mandela, Desmond Tutu, FW De Klerk and 
Nadine	Gordimer	and	extends	to	celebrities	and	statesmen	such	as	Bono	and	Charlize	Theron.		His	natural	candour	
and sharp wit mollifies his most guarded subjects who, in turn, lend striking images of themselves that are personal, 
natural and deeply engaging.

He has recently launched the 21 Icons Global Project, a visual celebration and intimate personal chronicle of the most 
iconic men and women of the 21st century (21icons.com).

This lot includes a portrait sitting of the bidders choice, in and around Cape Town or Stellenbosch (a different location 
may be negotiated with the artist but may incur additional costs) and a large framed print of the portrait.

7 8
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DENBY MEYER 

River Fish I, 2011
Acrylic on board 
24 x 29  cm

Estimated value: 
R36,000 – R50,000
Donated by the artist

River Fish II, 2011
Acrylic on board
24 x 29 cm

Denby Meyer was born in Johannesburg, South Africa, in 1966 and became a professional artist in the late 1990s. 
Perhaps	her	best	training	came	from	growing	up	in	and	around	the	studio	of	her	father,	South	Africa´s	foremost	realist	
painter, John Meyer. It comes as no surprise then that she has manifested a similar penchant and aptitude for realism.

Denby Meyer’s work represents a personal view of the world that we live in, and the effect we have on it. The human 
stamp is to be found everywhere we look. Nowhere is untouched by mankind’s presence. The social connection with 
our environment, its effect on our behaviour and the manner in which we react to it leaves an indelible stain that forever 
changes the landscape we inhabit. Her paintings emphasise this connection. Without imposing too much, relying on 
her instincts and medium to explore that which unfolds, Meyer distils areas of clutter into their primal tonal values. 

NORMAN CATHERINE

BLUE SUIT, 2006
Oil on Wood 

49.5 x 30.5 x 7 cm 
Unique

Estimated Value: R30,000 – R42,000
Donated by the artist

Norman Catherine was born in East London, 
South Africa in September 1949.

In 1969 he held his first solo exhibition consisting 
of oil paintings on wood, bone, wire and an 
assortment of found objects. His art has since 
undergone several metamorphoses, from the 
pristine airbrush paintings of the 70s to the 
frenzied, ritualistic mixed media works of the 
early and mid 80s; the wire sculptures and tin can 
works of the late 80s, and the primitive-futuristic 
paintings of the early 90s which provided 
the seeds for his pre-millennial menagerie of 
anthropomorphic beasts. 

In the thirty years spanning his past and present 
output, Catherine’s visual trademarks have 
included rough-edged comical and nightmarish 
forms, rendered in brash cartoon colours. His 
idiosyncratic vision – a combination of dark 
cynicism and exuberant humour, as well as 
his innovative use of everyday materials, has 
secured his place at the forefront of South African 
contemporary art.

9 10
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GUY DU TOIT

THINKING HARE, 2013
Bronze
120 x 70 x 90 cm
Unique 

Estimated Value: R70,000 – R95,000
Donated by the artist

Guy Du Toit was born 1958 in Rustenburg in the North West Province. He uses a wide range of media in his sculptures 
including bronze, stone, wood and steel. Du Toit’s apparent irreverence can obfuscate the fact that he is undoubtedly 
one of South Africa’s most accomplished sculptors. 

“Liberated” (as he says) by the advent of democracy in South Africa from having to concern himself and his art with the 
notions of Identity, he has happily turned his attention to “less provincial” pursuits like revelling in form, concept and 
media for their own sakes. Du Toit uses the unexpected juxtaposition of bronze casts of universal, everyday found (and 
made-to-look-found) objects to invite his audience to invent dialogue themselves. 

He has exhibited extensively, both locally and internationally and been consistently supported by private and public 
collectors, institutions, academics and fellow artists. Honoured with several awards, he curates and adjudicates 
exhibitions and lectures at a number of institutions. The past few years have increasingly been spent on private and 
public commissions. 

RICHARD SMITH

BINNELAND
Oil on canvas

120 x 165 cm

Estimated Value: R85,000 – R120,000
Donated by the Everard Read Gallery

Richard Smith was born in Edinburgh in 1947. He came to South Africa in 1958 and attended the Johannesburg School 
of Art from 1966 to 1968. After art school, Smith held various positions including that of the Sunday Times, and later 
Rand	Daily	Mail,	cartoonist.	 	He	also	spent	time	in	London	working	on	BBC	TV	animations	and	illustrations	for	the	
magazine Punch.

Smith	won	the	Standard	Bank	Cartoonist	of	the	Year	award	in	1980	and	1983.		During	the	1980s	and	beyond,	he	also	
held numerous solo exhibitions in South and was represented on the South African triennial in 1985 and 1988.

Most recently, Smith spent six months at the Cite de Internationale before embarking on an extensive painting trip 
through southern Europe. The artist currently lives in Onrus and is represented by Knysna Fine Art.

11 12
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LIONEL SMIT

ASCENT, 2013
Oil on Belgian linen 
150 x 120 cm 

Estimated Value: R100,000 – R140,000
Donated by the artist

Lionel Smit was born in Pretoria, South Africa 
in 1982. He started developing and exhibiting 
straight after art school at Pro Arte Alphen Park. 
He is best known for his contemporary portraiture 
executed through monumental canvasses and 
sculptures. 

Smit exhibits locally in South Africa where he 
is considered one of the countries youngest 
investment artists. He is currently exhibiting at 
art fairs in Amsterdam, Germany, India, Miami, 
Monaco, London and Hong Kong.

Over the past 10 years he has established a 
substantial international following with collectors 
ranging	 from	 the	 Standard	 Chartered	 Bank	 to	
Laurence Graff Art Collection at Delaire Graff 
Estate.

One of Smit’s paintings has been exhibited at the 
National Portrait Gallery, where it was chosen as 
the	‘face’	of	the	BP	Portrait	Award	2013.	He	was	
recently honoured with a Ministerial Award from 
the Department of Culture for Visual Art and a 
highlight of his career has been the publication 
of one of his paintings on the cover of Christie’s 
Auction Catalogue.

VELAPHI MZIMBA

Born	in	Soweto	outside	Johannesburg	in	September	1959,	Velaphi	Mzimba’s	colourful	paintings	reflect	the	vibrancy	
and rapidly evolving environment of South Africa’s black townships. Although he was deeply involved in the struggle 
for liberation against apartheid, his work shows no hint of anger or pain. Instead his paintings have an infectious 
optimism that warms all viewers. This richness of spirit combined with an extraordinary technical virtuosity has no 
doubt led to the success that he has experienced over the last few years. 

Mzimba´s	huge	 faces,	 young	boys	with	heads	made	out	of	 squashed	cans	 and	complex	mixed-media	 landscapes	
grace many public, corporate and private collections worldwide. This success is not built upon clever marketing or 
the	vagaries	of	fashion.	Mzimba´s	work	constantly	surprises	and	challenges	his	followers.	Huge	brooding	and	richly-
painted portraits of proud tribesmen and women are painstakingly painted in his studio.  These monumental works, 
which drain his energies, are interspersed with impish playful works that are often created from a myriad of seemingly-
unconnected found objects. 

WOMAN, 2007
Acrylic on canvas 

137 x 135 cm 

Estimated Value: R70,000 – R95,000
Donated by the Marvellous Collection

13 14
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NELSON MAKAMO 

YOUNG BOY ON WHITE, 2013
Mono Print 
99 x 70 cm 

Estimated Value: : R10,000 – R15,000
Donated by the artist

Nelson Makamo was born in Nylstroom (now 
Modimolle) in Limpopo in 1982. He moved to 
Johannesburg to join the Artist Proof Studio in 
January 2003.  He was the recipient of the Johnson 
and Johnson bursary (2005) and the Pinpointone 
Human Resources Scholarship (2005).  

Makamo was Art South Africa’s Seventh Bright 
Young Thing in 2007 and has recently won the 
Klipdrift Gold Artists Award. 

He has exhibited in group and solo exhibitions in 
South Africa, France, Italy, America, Netherlands, 
Amsterdam and Scotland.  His most notable 
group exhibition was alongside established South 
African artists in Ten Years of Printmaking: David 
Krut Print Studio in 2006. Invited artists included 
David	 Koloane,	 Colbert	 Mashile,	 Deborah	 Bell	
and William Kentridge.  In 2011 he exhibited in 
the	Reunion	Biennale	of	Contemporary	Art.	

Makamo says: “My subject matter consists of 
numerous young boys, as well as young male 
adults. This is because they reflect a stage in life 
which I have passed through. So, I feel that I can 
reflect better on their issues as I have experienced 
them.” 

ANGUS TAYLOR

SIT, 2013
Hematite & steel 

60 x 36 x 36 cm
Edition 2 of 4 

Estimated Value: R80,000 – R115,000
Donated by the artist

Angus Taylor (born 1970) is known in South 
Africa and abroad for his powerful, often large, 
works of sculpture, characterised by outstanding 
craftsmanship.  Taylor is a graduate of the 
University of Pretoria which bestowed an Alumni 
Laureate on him in 2005.  He currently teaches 
part time at this University and also acted as 
advisor to the Tshwane University of Technology.

In addition to numerous solo and group shows, 
Taylor is predominantly involved in national and 
local government, as well as private sector, large-
scale commission, for example, the Solomon 
Mahlangu statue in Mamelodi, the statue of Chief 
Tshwane in front of the Pretoria City Hall as well 
as	 the	 work	 commemorating	 Brenda	 Fassie	 in	
Newtown Johannesburg. Characteristically, Taylor 
currently incorporates large pieces of granite in 
his work, which he sources from locations such as 
Belfast	and	Rustenburg.

In 1997, he founded his own undertaking, 
Dionysus Sculpture Works, where he casts his 
own and other sculptors’ work, and nurtures the 
talent of young and developing artists.

15 16
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ELLERMAN VILLA TWO

Two nights for 6 people at the new Ellerman Villa Two

Value: R85,000  Donated by Ellerman House

The philosophy of sharing the beauty, diversity, and bounty of South Africa to all who journey here is at the heart 
of Ellerman House. It is therefore with great pride that Ellerman House announces the introduction of a new Wine 
Gallery and Ellerman House Villa Two, promising to redefine the quintessential South African wine experience 
and challenge existing notions of luxury in Cape Town. 

Ellerman House Villa Two will be composed of three floors, the first being the new wine gallery and the second 
including	three	bedrooms	all	directly	facing	the	Atlantic	Ocean	overlooking	picturesque	Bantry	Bay.	The	top	floor	
of the new villa will include a living area with a lounge, a dining area, kitchen, reading room, entertainment area 
and an infinity pool. Completion date is November 2013.

The offer includes two nights in Ellerman House Villa Two, including the villa’s exclusive Hospitality Team; Return transfers from Cape Town 
International Airport and Cape Town locations; Private transfers within 15km radius from the hotel, subject to availability; Fully inclusive breakfast, 
served by your Private Chef; Laundry packed in tissue paper; All beverages inclusive of spirits and beer; Villa bar fully stocked with luxury 
brands; Fridge filled with luxury snacks; Daily sunset cocktails & canapés; Wireless Internet access; Private entrance and secure parking; 24-hour 
monitored security; Individual attention from Senior Managers who personally supervise Guest Services

The offer is valid from 1 April 2014 – 15 October 2014, subject to availability, and is not redeemable for cash.

GREAT PLAINS SELINDA CAMP

Two nights for 2 people at Selinda Camp (Botswana)

Value:  R75,000 Donated by Great Plains

Selinda Camp rests on the banks of the eastern Selinda Spillway in the 320,00-acre Selinda Reserve of northern 
Botswana.	This	prime	location	is	deep	within	rich	wildlife	territory.	Selinda	Camp	is	a	relaxed,	yet	luxurious	safari	
camp and has established itself as one of the gems in the region with a harmonious blend of a classic tented 
bush camp interwoven with contemporary amenities.

The extensive raised decks, surrounding both the main lounge and guest tents, allow guests to enjoy a meal 
or a relaxing afternoon while still enjoying wildlife viewing. There is hardly a moment in camp when there isn’t 
an animal in sight.

On safari it is possible to see a tremendous diversity of species, from resident prides of lion to huge herds of 
elephant and packs of wild dog. It is also home to the ungulates, from the rare roan to the ubiquitous zebra.  
Exploration of this vast area defies imagination... by foot, 4x4 open game drive vehicle, boat or simply sitting 
quietly in a hide.  

The offer includes all meals, beverages (excluding premium brand imports) along with daily scheduled wildlife viewing activities.  Excluded 
from this offer are the inter camp air transfers between Maun and Selinda Camp, regional and/or international flights to Maun, Botswana, visas 
if required and items of a personal nature including curios.

The offer is valid from 1 November 2013 through to 30 April 2014, subject to availability and is not redeemable for cash.

17 18
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SINGITA KRUGER NATIONAL PARK

Two nights for 2 people at Singita Kruger National Park

Value of item: R58,400 Donated by Singita

Singita’s concession in the Kruger National Park was granted in 2001 in part, because of Singita’s outstanding 
record and steadfast commitment to conservation as well as its minimal environmental footprint.  Singita Kruger 
National Park boasts two lodges, Singita Lebombo and Sweni, and lies in the south-eastern reaches of the Kruger 
National Park, on South Africa’s border with Mozambique.  Situated on 33,000 acres, Singita’s concession is an 
isolated piece of pristine wilderness where a unique wildlife population thrives across four distinct ecological-
zones.	This	area	 is	especially	well-known	for	the	remarkable	concentration	of	 the	 ‘Big	5’	and	four	particularly	
formidable prides of lions.

The offer includes luxurious accommodation with spectacular views and a private deck, all meals and beverages (excluding imported French 
Champagne), two open Land Rover safaris per day accompanied by a guide and tracker, walking and night safaris, laundry and valet services.  
Extras will be telephone calls, spa treatments, purchases made from the Singita Boutique and Gallery and transfers to and from Singita Kruger 
National Park.

The offer is valid from 1 November 2013 – 31 October 2014, excluding 15 December 2013 – 10 January 2014, subject to availability and is not 
redeemable for cash.

SALE ITEMS
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SALE ITEMS

Graham Springer – 
Fine Art Photography 

Graham Springer is a a photographer and flim-maker who has 
lived	and	worked	in	the	wilderness	of	northern	Botswana	since	
2001. This vast wilderness is an extraordinary place, a land of 
magnificent contrast and one of the few truly wild places left 
on our Earth. 

“I regard my time here - living, exploring, creating – as a 
rare privilege. Filming and photographing here allows me to 
combine a strong creative drive with a deep love of the African 
wilderness.

Through my photography, I try to impart some sense of the 
wonder that this place inspires in me. I photograph specifically 
to produce large format fine art prints. I see myself as an artistic 
photographer whose subject happens to be the natural world 
rather than a ‘wildlife photographer’. I try to create interesting 
and creative images that have true artistic photographic 
credibility, independent of subject matter.”

The result, I hope, is a body of creative and engaging work 
that conveys some sense of spirit of the place in those that 
see them.” 

The following fine art photography prints will be on sale:

A1

A3

A2

A4
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C1

B1

D1 D2 D3 D4

C3C2

F2F1

E4E3

E2E1

F4F3
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RAFFLE 1 

For R5,000 buy a computer for the Click 
Foundation and stand a chance to win one of 
13 magnificent prizes

Prints are offered in four sizes corresponding to the different formats - as outlined below. These sizes are all given in centimeters and 

represent the total sheet including the white border. Listed prices exclude framing and courier costs.

Size Small Standard Large Extra Large

4cm border 5cm border 6cm border 7cm border

A 75 x 41 110 x 60 145 x 78 180 x 97

B 75 x 48 110 x 70 145 x 92 180 x 110

C 53 x 53 80 x 80 110 x 110 NA

D 50 x 71 70 x 100 90 x 130 110 x 160

E 71 x 50 100 x 70 130 x 90 160 x 110

F 75 x 35 110 x 50 145 x 65 180 x 80

Prices R3,250 R4,000 R4,750 R5,500
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Delaire Graff Estate is surrounded by sweeping views across stunning vineyards and mountains towards 
Stellenbosch, one of the world’s leading wine destinations. This incredible location provides a sense of escape 
and privacy for the guests of the Estate’s Lodges and Spa. Delaire Graff is considered to be one of South 
Africa’s leading luxury destinations, offering a unique combination of world-class food, wine, contemporary 
South African art and luxury accommodation.

2. 2 nights for 2 people at Delaire Graff, Stellenbosch
 Value: R22,000  

1. Aphrodite Diamond Bracelet
 Value: R75,000

Donated by 

3. Meyer Ernst: 
 Sister carrying brother
 Value: R16,500

5. Maraleen Jonker: 
 Immorality
 Value: R12,000

4. 2 nights for 2 people at 
 the Marine, Hermanus
 Value: R14,000

6. 1 night for 2 people at
 La Residence, Franschhoek 
 Value: R11,000

The Marine is one of the southern hemisphere’s most 
spectacular seaside Relais & Châteaux properties. 
Perched	on	the	cliffs,	overlooking	Hermanus’	Walker	Bay,	
The Marine boasts 40 individually decorated bedrooms 
and suites. 

This unforgettable property overlooks South Africa’s most 
pristine whale sanctuary, and it is just a stone’s throw from 
one of the greatest densities of the endangered Great 
White Shark, and selection of fynbos species in the Cape. 

Within the category of luxury Franschhoek hotels, La 
Residence is in a class of its own. Located in the beautiful 
Franschhoek valley at the heart of a private 30-acre estate, 
this is a haven of luxury on every level. Surrounded by 
vineyards and plum orchards, with a stunning mountain 
backdrop, La Residence enjoys breathtaking views of the 
unspoilt rural surrounds and an atmosphere of complete 
tranquility. 

Donated by

Donated by

Donated by 
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7.  Ellerman House Signature   
 Wine Tour (7 people) 
 Value: R9,745

Awaken the taste buds with a private wine tasting and 
cellar tour at L’Ormarins and a visit to the Franschhoek 
Motor Museum. This will be followed by a wine tasting 
and delicious lunch at Rust & Vrede. End the day with the 
Waterford Wine Safari and a wine & chocolate tasting.

9. Dinner for 8 in the new 
 Ellerman House Wine Gallery
 Value: R8,000

Ellerman House’s extensive and distinguished collection 
of 7,500 South African wines will be showcased in a 
new cutting-edge wine gallery overseen by the onsite 
sommelier, Manuel Cabello. The wine gallery will also 
boast a Dom Pérignon Champagne cellar, the only one 
of its kind in South Africa, showcasing rare and special 
vintages.  The new wine gallery will provide guests with an 
interactive wine library, and the chance to learn about and 
experience wines in a way they have never done before.

8. Kirsten Goss Maude Necklace
 Value: R9,200

10.  1 night for 2 people at the 
 Saxon, Johannesburg
 Value: R7,500

This gorgeous necklace is part of the dramatic and 
glamorous	2013	Bete	Noire	collection	by	world	renowned	
designer	 and	 businesswoman	 Kirsten	 Goss.	 	 Bete	 Noir	
is a groundbreaking depiction of the strong and stylish 
direction fashion is taking.

The	 Saxon	 Boutique	 Hotel,	 Villas	 and	 Spa	 is	 the	 most	
exclusive private retreat, set on ten acres of landscaped 
gardens located in the tranquil tree-lined suburb of 
Sandhurst, Johannesburg.

Donated by

Donated by

Donated by 

Donated by

11.  QMS Wonderset & Ellerman  
 House spa voucher 
 Value: R3,300

QMS Medicosmetics contains natural soluble collagens 
for the ultimate regeneration of the skin to treat and 
prevent all signs of ageing. The Wonder set includes 50ml 
cleanser, 50ml toner, classic day collagen, night collagen 
and	exfoliant	fluid,	15ml	moisturizing	balance,15ml	instant	
perfection, 50ml body shape and 40ml hand care.

This prize includes an Ellerman House Spa Voucher for a 
90 min QMS facial.

13. Dermalogica Body Kit & Ellerman House spa voucher
 Value: R1,800

Dermalogica is a world leading skin care product, their wide range of products is ideal to treat any skin care concern.  The 
Body	Therapy	Kit	contains	75ml	conditioning	body	wash,	body	75ml	hydrating	cream,	21g	exfoliating	body	scrub	and	a	4.5g	
climate control stick.

This prize includes an Ellerman House Spa Voucher for a 90 min massage.

12. Alabaste Stroke Me Scarf
 Value: R2,500

The perfect travel companion, this 100% Supersoft 
Cashmere sourced from Inner Mongolia is designed in 
South Africa and made in Mauritius  
(dimensions: 64cm x 187cm).

Donated by

Donated by

Donated by 
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RAFFLE 2

For R1,000 fund the ongoing annual cost of a 
child on the Click Foundation program

1.  1 night for 2 people at the   
 Birkenhead House, Hermanus
 Value: R11,000

From its exhilarating cliff-top position overlooking the 
whale	watching	paradise	of	Walker	Bay,	Birkenhead	House	
offers the perfect Hermanus luxury accommodation for 
those seeking a superior seaside experience. The hotel’s 
contemporary feel is an artful mix of classic beach house 
style and quirky opulence, and furnishings and artwork are 
arresting and eclectic. 

2. 2 nights for 2 people at Le   
 Quartier Francais, Franschhoek
 Value: R8,000

This luxury boutique hotel situated in the heart of the 
Franschhoek Village is home to the award winning Tasting 
Room with menu designed by Executive Chef Margot 
Janse. It is the extra-ordinary staff, comfortable rooms 
and the attention to detail that ensure that this Relais & 
Châteaux Auberge is the ultimate spoiling.

3.  1 night for 2 people at the 
 Saxon, Johannesburg
 Value: R7,500

4.  QMS Wonderset & Ellerman  
 House spa voucher
 Value: R3,300

The	 Saxon	 Boutique	 Hotel,	 Villas	 and	 Spa	 is	 the	 most	
exclusive private retreat, set on ten acres of landscaped 
gardens located in the tranquil tree-lined suburb of 
Sandhurst, Johannesburg.

QMS Medicosmetics contains natural soluble collagens 
for the ultimate regeneration of the skin to treat and 
prevent all signs of ageing. The Wonder set includes 50ml 
cleanser, 50ml toner, classic day collagen, night collagen 
and	exfoliant	fluid,	15ml	moisturizing	balance,15ml	instant	
perfection, 50ml body shape and 40ml hand care.

This prize includes an Ellerman House Spa Voucher for a 
90 min QMS facial

Donated by

Donated by

Donated by

Donated by
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5.  Dinner for 2 at 
 Ellerman House 
 Value: R2,000

6. Mama Mio OMG feel good kit &  
 Ellerman House spa voucher
 Value: R1,760

Mama Mio is an exciting omega rich product ! Treasure 
your	chest!	Bootcamp	for	Boobs	is	what	you	need	ladies!	
This	 pack	 contains	 O•MegaTM	 	 Shower	 Cream,	 Body	
Buff,	 Super	 Rich	 Body	Cream,	 Boob	 Tube	 and	Wonder-
Full	Balm.

This prize includes an Ellerman House Spa Voucher for a 
Mamma Mio scrub and massage.

7.  Dermalogica Shave Kit & 
 Ellerman House spa voucher 
 Value: R1,660

8.  6 x Remhoogte Sir Thomas 
 Cullinan 2010 reserve red blend
 Value: R900

Dermalogica is a world leading skin care product, their 
wide range of products is ideal to treat any skin care 
concern.  The Shave Kit contains 44ml Daily Clean Scrub, 
28,3g Pre-Shave Guard, 74ml Soothing Shave Cream, 
10ml	Post-Shave	Balm.

This prize includes an Ellerman House Spa Voucher for a 
90 min Dermalogica facial

Donated by

Donated by

Donated by

Donated by

THE ELLERMAN HOUSE 
ART EXPERIENCE
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ATLANTIC OCEAN

LION’S HEAD

Staircase

Entrance Hall & Passage

Lobby

Lounge

Fireside Lounge

Dining Room

Dining Room Passage

Library

Dining Room Lounge

Ellerman Contemporary

John Meyer Room

East Wing Passage
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Ellerman House is distinguished from other fine hotels in South Africa by the Ellerman House Art 
collection. The grand collection of fine art is based on the sound principle of acquiring works of 
unquestionable quality.

Ellerman House has spent the last few decades assembling a substantial collection of South African 
artwork.	The	originals	span	from	the	turn	of	the	19th	century	to	current	day	works	-	from	the	1830’s	Baines	
and	Bowlers	to	the	1910	Volschenk	of	an	undeveloped	Camps	Bay	and	the	contemporary	new	art	forms	
of William Kentridge.  While the initial emphasis was on a collection of Cape paintings, as the collection 
grew, so did the scope. It now encompasses an intriguing cross section of genres and subject matter, which 
represent an overview of South Africa over the last two hundred years.

December 2009 dates the birth of Ellerman Contemporary, our contemporary art gallery hidden away 
under the manicured lawns of the lower terrace. This space was created to expose guests to the immense 
talent of South African contemporary artists and their work. Eve-evolving, the contemporary collection 
rotates throughout the year allowing guests to explore new talent in and amongst well-respected and 
established South African contemporary artists.

Tonight, guests are invited to take the Ellerman House Art Tour within Ellerman House, the Ellerman Villa 
and Ellerman Contemporary Gallery. The collection has been curated to include various themes that frame 
the collection. We invite you to wander through the house and experience it for yourself.

Irma Stern The Cotton Pickers
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THE GREAT SOUTH AFRICAN LANDSCAPE

The variety and natural splendour of the South African landscape has made it the favourite genre 
of many artists in this country from as early as the mid-19th Century up until today.  Some of the 
finest examples of this genre can be seen at Ellerman House.

Into the pass by John Meyer (1942) [entrance 
hall] is a contemporary landscape by one of South 
Africa’s leading realist painters who interprets the 
landscape with committed attention to detail. A 
beautifully balanced composition with tremendous 
depth of field and subtle use of aerial perspective 
is a familiar hallmark of this artist’s oeuvre. 

Meyer is a regular visitor to Ellerman House 
where his work is much admired by the many local 
and international guests. A number of the finest 
examples of his landscapes can be seen here as 
well as his narrative paintings. These paintings are 
stills capturing sequential narratives of enigmatic 
figures caught in scenes of emotional ambiguities 
[John Meyer room & Ellerman Villa].

Eric Laubscher’s (1927-2013) Views from 
Matzikama mountains [entrance passage] is 
a personal  interpretation of the landscape in a 
geometric  and ordered way. Travelling through 
the country awakened in Laubscher a deep 
spiritual feeling for the landscape that came 
through very strongly in his paintings. 

He was part of the so-called New Group who 
were	 a	 very	 influential	 group	of	 artists,	 amongst	
them	 Walter	 Battiss	 and	 Alexis	 Preller.	 In	 2009	
Laubscher became the first living artist to reach 
the R1 million mark at a South African auction. 

In The moon has raised her camp above, Cathcart 
Methven’s (1849-1925) [lobby] technique typifies 
the style of Victorian romantic realism. He captured 
the quiet serenity, mood and atmosphere of the 
scenes that he painted with great attention to 
colour, light and depth. His work showed a clear 
understanding of aerial perspective. Methven was 
not only an outstanding engineer and architect but 
he is considered one of the foremost landscape 
artists of Natal.

Tinus de Jongh (1885-1942) was born in 
Amsterdam were he initially trained as a decorator, 
but soon made a name for himself as an artist 
whose interiors, street scenes and landscapes 
were much sought after. In 1921 he came to South 
Africa where he settled in the Cape Province. He 
travelled throughout the Cape with his family 
in search of subject matter: Twelve Apostles 
Camps	Bay	 [entrance passage]. Tinus de Jongh 
is especially known for etchings of the Cape, 
which were reproduced in large numbers. His son 
Gabriel, who followed in his father’s footsteps, 
also became a well-known artist in South Africa 
and the Netherlands.

Other artists who began to identify with the land as a South African phenomenon are Pieter Wenning 
(1873-1921) Farm with large trees [lobby] and Hugo Naudé (1869-1941) Springtime in Namaqualand  
[lobby] and  Ruth Everard van Haden Knobthorns in blossom [lobby]. While Edward Roworth (1880-
1963) gave pictorial accounts of Cape Town and especially Cape Dutch houses.
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PORTRAIT GALLERY

Most South African artists explore the genre of portrait painting. The ‘portrait gallery’ at Ellerman 
House that is situated on the main staircase, represents a cross section of portraits done as a 
form of personal expression by some South African artists of the 20th and 21st Centuries. The 
most prominent portraits from the 20th Century are: 

Irma Stern 
Portrait of a girl

Irma Stern 
African woman

Maurice van Essche 
The harlequin

Maurice van Essche 
Portrait of a lady in mourning

Alexis Preller 
Portrait of a girl

Pieter Wenning
Portrait of a Malay man

Some contemporary portraits that are also exhibited in this area are:  
Johan Louw Untitled; Pieter van der Westhuizen  Somer;  Kerri Evans Green Laura;  Mustafa Maluka Original sin.

Frans Oerder
African woman in hat

Frans Oerder
African man

Gerard Sekoto
Boy from Senegal
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THE MODERNIST ERA

The modernist term applies to the innovative development of arts in the 20th century which 
saw a break with realism and naturalism. Post-impressionism, Cubism, Surrealism, Dadaism and 
Expressionism were all born in this era and artists saw themselves as shifting boundaries. The 
‘avant-garde’ artists confronted the widely accepted ideas that already existed.

This period is hugely significant in the history of South African aesthetics and imagery and 
Ellerman House has a large number of artworks that date from this period. The works can be 
seen in the lobby, lounge, fireside lounge, dining room passage and dining room. 

Artists	such	as	Gregoire	Boonzaier,	Cecil	Higgs,	Terence	McCaw,	Walter	Battiss,	Alexis	Preller,	Irma	Stern,	
Maggie Laubser and Gerard Sekoto were all members of the New Group of artists who organised avant-
garde exhibitions, started art centres and workshops that became grassroots of South African aesthetics 
and adopted African aesthetics and imagery.

An artist such as Gregoire Boonzaier (1909-2005) 
rejoiced in the new spirit of cosmopolitanism that 
he was able to bring to South Africa. He was a 
competent craftsman with a highly distinctive 
style. He often used muted colours and fuzzy 
outlines and his subject matter included social 
commentary that was much sought after by the 
public.	 Boonzaier	 was	 the	 chairman	 of	 the	 New	
Group of artist. He was well known for his paintings 
of District Six, and the Malay Quarter, such as 
Bokaap [lobby] in Cape Town. 

Keith Alexander (1946-1998) was a prolific artist 
whose work is interesting and different. As can be 
seen in Bitterfontein [library] he combined clear 
almost photographic realism with surreal images 
or effects. Sometimes he played tricks with 
perspective, more often he introduced features 
that are bizarrely out of place and yet could 
belong. His major theme was inspired by what he 
saw in the Namib Desert as the impermanence of 
man’s work in the face of relentless nature.

Walter Battiss’ (1906-1982) interest in archaeology 
and	 rock	art	began	 in	1917	and	 remained	an	 influence	
throughout his life: see Four horses and Rock art [lobby]. 
Although he was unique amongst his peers in that he did 
not study art abroad, he travelled widely and he had an 
unquenchable thirst for knowledge that manifest itself in 
the numerous publications that he produced. 

Battiss	met	 Pablo	 Picasso	 and	Gino	 Severini	 on	 a	 trip	
to	 Europe;	 he	 spent	 time	 with	 the	 Bushmen	 in	 the	
Namib Desert; he undertook a trip to the Middle East 
and Central Africa to study Pre-Islamic art; he went to 
the Greek Islands, the Seychelles and the Pacific Islands 
which gave rise to a series of hand printed serigraphs 
titled ‘Nesos’ and the concept of ‘Fook Island”.

Alexis Preller	(1911-1975)	studied	in	London	and	was	influenced	by	his	
visits to Paris, Italy, Egypt, Swaziland and the Congo. His work borrows 
from Expressionism and Surrealism and the work of Guaguin, van Gogh 
and Piero della Francesca.

His observation of tribal life and ritual, fetishes and symbols of the 
primeval past African traditions which stirred his emotions and his 
imagination can be seen in the work Primavera [lobby]. This work 
also captured the indicative sense of perfection, command of the 
medium, sound structural composition and perfectly balanced 
palette for which Preller is known. He used recurring objects which he 
referred to as ‘household gods’ as talismans that he relied upon for 
his inspiration. Primavera was one of five works chosen to represent 
South	Africa	at	the	1954	Venice	Biennale.

Alexis Preller has lately received accolades from academics and 
collectors as the unsung hero of modernist art in South Africa.

He produced a number of watercolours, coloured woodcuts, serigraphs and in 1962 he began to use a 
technique of painting were he applied oil paint to a surface with a palette-knife, thus mixing the colour 
and then with sgriffito, delineated the required forms as in Abstract.
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OLD MASTERS

Ellerman House has nine fine examples of the oil paintings of Jacob Pierneef that occupy pride 
of place in the lounge of the house together with the sculpture of his friend and mentor, Anton 
van Wouw who is considered to be the father of sculpture in South Africa.

Jacob Pierneef (1886-1957) was born of Dutch 
and Afrikaner parentage and moved to the 
Netherlands	 when	 the	 Boer	 War	 broke	 out	 in	
1900. There he studied at the Rotterdamse  
Kunsakademie but returned to South Africa 
when he was 18 and worked for 10 years in the 
State Library. He was encouraged by already 
established artists: Anton van Wouw, Hugo 
Naude and Frans Oerder. His first exhibition in 
1902 was well received and by 1913 his work was 
considered to be the work of a genius artist. 

Pierneef is generally considered to be the best 
of the old South African landscape masters. His 
distinctive style makes his work immediately 
recognisable. He painted mainly the Highveld 
region of the then Transvaal, now Gauteng. His 
style was to reduce and simplify the landscape 
to	 geometric	 structures,	 using	 flat	 planes,	 lines	
and colour to represent the harmony and order 

in nature, which resulted in formalised, ordered 
and often monumental views of the uninhabited 
landscape with dramatic light and shade.

From 1929 to 1932 he painted 32 panels for the 
interior of the then new Johannesburg Railway 
Station and in 1933 he completed 7 murals for 
South Africa House on Trafalgar Square. His 
paintings in the Ellerman House lounge are: A 
winter bushveld , Summer bushveld, Acacias in 
bloom, Arniston, A small farmstead near a tree, 
Derdepoort	 farm,	 Landscape	 near	 Barberton,	
Landscape with clouds, Landscape with thorn tree 
Magaliesberg and Mont-aux-sources. 

A NEW MASTER

Anton van Wouw (1862-1945) was educated at the Rotterdam 
Academy of Art and then emigrated to South Africa, where he  quickly 
established himself as the foremost sculptor of both monumental 
public works and smaller bronze sculptures in the country. 

Preceding	 the	 outbreak	 of	 the	 Anglo-Boer	 War,	 van	 Wouw	 was	
commissioned to carry out a monument of President Kruger which 
helped establish his reputation among the Afrikaner establishment, 
and following the war he was commissioned to carry out the National 
Women’s	Memorial	in	Bloemfontein.	He	moved	to	Johannesburg	in	
1906 in order to carry out commissions for  mining companies. 

Amongst van Wouw’s best works are smaller detailed sculptures 
which were cast in bronze in Italy. In works such as The Bushman 
hunter and The pap eater, he demonstrates his skill as a sculptor by 
his attention to form, composition and detail with special emphasis 
on surface texture and an emotive response to the subject.

The Ellerman House collection has an impressive collection of contemporary artworks that are mainly 
exhibited in the Villa (annex to Ellerman House) and in the contemporary gallery, on the lower terrace of 
the garden. 

One artist who can be called a ‘modern master of 21st century 
art in South Africa’ is William Kentridge. Some of his works, 
such as Iris are exhibited in the fireside lounge.

William Kentridge (1955 - ) studied politics and African studies 
and has experience in drama and television productions. 
As can be seen in the mixed media drawing Movie camera 
[fireside lounge], his drawings for productions, convey 
something of the theme of chaos, complexity, energy, subtlety, 
convergence of boundaries and dissolution of the finite. His 
work offers depth of engagement, a wealth of interpretability 
and unmistakable aesthetic integrity. 
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HISTORY PAINTINGS

The Ellerman House library is home to a fascinating collection of some of the 19th and early 20th 
century artworks depicting the various historically important seascapes, landscapes and people 
of South Africa. Sketchbooks were kept during the pre-photographic eras that were the only 
records of the journeys of exploration to the country, into the hinterland and of war-time events.

The collection boasts an impressive number of watercolour 
landscapes and three oils by the early 19th Century artist Thomas 
Bowler (1812-1869). In Wreck of the Barque Royal Albert in 
Table Bay [library],		Bowler	used	the	landscape	as	a	canvas	to	
record events during the  colonial era. It is in these seascapes, 
that	Bowler’s	ability	as	an	artist	is	most	apparent.	His	chief	merit,	
however, is his role as a pictorial historian of Cape society in the 
pre-photographic era, as a recorder of every important event, 
from	 laying	 the	 first	 stone	of	 the	Table	Bay	breakwater	 to	 the	
arrival of the confederate raider, Alabama.

Thomas Baines (1820-1875) travelled with David 
Livingston in 1850 on an expedition to the Zambesi and 
painted many famous scenes of the Victoria Falls. In 1868 
he led an adventurous expedition to the Matabele king, 
Mzilikazi on behalf of the Goldfields Exploration Company. 
He also visited the Injembe district of Natal from which he 
probably painted War dance of emigrant Zulu [library] 
and attended the coronation of King Cetshwayo. 

Dorothy Kay (1886-1964) was greatly involved with the art world 
in the Eastern Cape where she recorded everyday life such as 
The travellers [library].

Frans Oerder (1867-1944) was one of the first artists to attempt to 
capture the colour, light and sense of space particular to the Transvaal 
landscape. He was of a traditional Dutch training, consistent in his 
subject matter and style: working most often on portraiture, still 
life	and	flower-pieces	within	the	Dutch	realist	tradition.	These	three	
genres of the artist are represented in the Ellerman House collection.  
He was particularly concerned with tonal values in his early work and 
often limited his palette quite severely in order to emphasise this 
aspect of the composition.

Oerder’s	status	in	the	South	African	art	scene	was	reflected	in	1899	
when he became South Africa’s first official war artist during the Anglo-
Boer	War;	commissioned	by	President	Paul	Kruger	and	 joining	the	
Boer	forces	to	depict	the	battlefronts:	African kraal [library].

Francois Krige (1913-1994) joined the English forces as 
official war artist, travelling with the forces to Africa and 
Europe.	His	war	works	 reflected	his	personal	 reaction	 to	
the destruction and suffering he observed around him. 
After the war he returned to Cape Town but undertook 
study trips to Lesotho, Cape Peninsula, West Coast, 
Botswana	and	Namibia.	He	focused	his	attention	on	the	
traditional lifestyle of the local population. He befriended 
Walter	 Battiss,	 became	 a	 member	 of	 the	 New	 Group	
and	returned	several	 times	to	Namibia	and	Botswana	to	
sketch	the	Bushmen.	Kung Bushmen, Namibia [staircase]
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EAST WING PASSAGE

The largest private collection of watercolours of the 
artist Thomas Bowler (1812-1869) is exhibited in the 
east wing passage	 of	 Ellerman	 House.	 Bowler	 was	 a	
self-taught	 British	 landscape	 painter	 who	 came	 to	 the	
Cape and is notable for having depicted 35 years of the 
Cape’s history in landscapes and seascapes. He travelled 
widely in the Cape Colony visiting Knysna, Port Elizabeth, 
Grahamstown, Simonstown as well as Natal. He produced 
over 500 watercolours of various aspects of the Cape 
Colony and Natal. He painted several views of Table 
Bay,	either	with	fishing	boats,	trawlers	or	ship	wrecks,	as	
well as lighthouses such as Greenpoint lighthouse and 
Mouille lighthouse. In a painting such as Panoramic view 
of Wynberg and False Bay the dexterity with which he 
handled the medium of watercolour and gouache, and 
the	influence	of	British	water	colourist	James	Harding	can	
be seen. 

In the entrance to the east wing one can see the work of the 
very popular South African impressionist artist Adriaan Boshoff 
(1935-2007) who was a Pretoria-based artist often referred to as 
South	Africa’s	Renoir.	Boshoff	was	a	versatile	artist	who	painted	
landscape, seascape, still life and figures such as Girls, in which he 
captures	the	fleeting	moment	of	a	carefree	scene	with	beautiful	
colour harmonies.

Another artist in the east wing who was also 
referred to as an impressionist was Terence 
McCaw (1913-1978), who was one of the 
founding members of the New Group of 
artists. Mccaw was very favourably received by 
the public after he returned from East Africa 
and Italy where he was the official war artist.

Jan Volshenk (1853-1936) was born 
in the Riversdale area of the Cape to 
Dutch parents. He started painting at 
an early age but only painted full-time 
at the age of 51. He is known for his 
fine detailed oil paintings of majestic 
landscapes. He captured the essence of 
the Karoo mountains and especially the 
Langeberg range of mountains. Camps 
Bay	1910	 is	a	photographic	 	 rendering	
executed with meticulous attention 
to detail that captures the ‘romantic 
naturalism’ of the South African 
landscape that was much appreciated 
especially by the Afrikaner community. 
His paintings paved the way for many 
landscape artists who followed after 
him. 
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PIONEER BLACK ARTISTS

The nature of the art market and political climate of apartheid South Africa restricted artists’ 
freedom to voice political concerns. This resulted in the emergence of ‘township art’ that led 
to a proliferation of picturesque genre scenes that sometimes contained hidden socio-political 
commentary. The growth in the market for black artists’  work saw the tentative beginnings of an 
interest in Africa’s cultural traditions. It is only relatively recently that ‘township’ artists and exiled 
artists have been ‘rediscovered’ and many publications have emerged on the most prominent of 
these artists whose works are exhibited inter alia in the dining room passage.

Although George Pemba (1912-2001) had no formal art 
education, his dogged determination to express himself 
as a black artist marks him as an artist to be respected and 
admired. In 1924 he won a Grey Scholarship to Paterson 
school and qualified as a teacher together with his friend 
Gerard	 Sekoto.	 By	 1930	 he	 was	 successfully	 exhibiting,	
and in 2004 the South African government posthumously 
bestowed on Pemba the ‘Order of Ikhanaya’ in gold. 
Pemba’s work embraces genres such as portraiture, 
landscape, township scenes and historical subjects. 
Imbombela, Late afternoon – New Brighton, Township 
dance, End of the road are fine examples of his work.

Lucas Sithole (1931-1995) grew up with his Swazi grandmother 
who fired his imagination with legends about spirits and creatures 
of	 the	 night	 which	 had	 a	 profound	 influence	 on	 his	 art.	 He	
attended the Polly Street Art Centre where he studied painting 
and sculpture with Cecil Skotnes. Sithole created work that was 
forceful, independent and individual. He was highly regarded by 
art critics and his work has spurned a generation of ‘commercial’ 
artists who try to emulate his works such as: A man and a woman; 
Antelope; Boy with big ears; Two women (relief panels) and A head 
(sculpture)

Ephraim Ngatane (1938-1971) was an 
artist and jazz saxophonist who moved 
to Johannesburg in 1943, where he 
was educated at Orlando High School 
in Soweto. His work epitomises the 
period where the first professional 
African artists, mainly concerned with 
the social conditions of their segregated 
settlements, emerged through the 
Polly Street Art Centre in the 1950s 
under Cecil Skotnes. His experience of 
the shantytowns and townships of the 
Witwatersrand formed the focus of his 
work. His scenes were accurate recordings 
of specific places in the township such as: 
Primville location, Snow on location and 
Going on leave.

Gerhard Sekoto (1913-1993) grew up on a farm in 
Botshebelo,	 and	 later	 moved	 to	 Johannesburg	 where	
he became a full-time artist in Sophiatown, Soweto.
His reputation grew following a group exhibition at the 
Gainsborough Gallery in 1939.  The following year the 
Johannesburg Art Gallery bought his painting ‘Yellow 
Houses’- the first painting by a black artist to be acquired 
by a municipal gallery. In 1942 he moved to District Six in 
Cape Town and was introduced to the New Group artists. 
Sekoto’s paintings such as Man on a township street 
[lobby] evoked the vibrancy and energy of the cultural 
activity and tensions of township life, and serves as a 
historical record of the way of life in those districts since 
those districts no longer exist. In 1947 Sekoto went into 
self-imposed exile in Paris, where he mingled with writers, 
artists and academics from all over the world. After his 
death the Gerard Sekoto Foundation was established in 
order to support young deserving artist.
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PIONEER WOMEN ARTISTS

Maggie Laubser and Irma Stern introduced a highly conservative South African society to 
Modernism and Expressionism during the 1920s and managed to shift prevailing perceptions 
about art over the following four decades. They both achieved national and international acclaim 
during their lifetimes, disputing often made charges of cultural discrimination against women at 
that time. 

Maggie Laubser (1886-1973) was born on a wheat 
field in Malmesbury, went to school in Stellenbosch 
and by 1910 she had her own studio in Strand Street, 
Cape Town. At the outbreak of World War 1 she went 
to London and studied at the Slade School of Art 
and travelled throughout Europe where she met up 
with Irma Stern and came into contact with German 
Expressionism. She returned to South Africa were she 
became a member of the New Group. 

Initially her work was met with vehement criticism by 
the press. In 1929 she held her first solo exhibition in 
Cape Town. Her work shows signs of the pastoralism 
of German Expressionism and Fauvism. She received 
all the top art awards during her life and produced 
approximately 1,784 artworks.

Bird in a landscape with huts, Seagull and fishing boat, 
The old shepherd, Untitled (rural scene) are iconic 
works by the artist that can be seen in the dining 
room lounge at Ellerman House.

Irma Stern (1894-1966) was born of German-Jewish 
parents. Her father was incarcerated in South Africa 
and therefore her mother and siblings returned to 
Germany	at	the	outbreak	of	the	Boer	War.	In	1913	Stern	
studied in Germany at the Weimar Academy, and was 
associated with German expressionism, especially 
the work of Max Pechstein and the idea of turning to 
nature and indigenous culture as authentic sources 
of artistic expression. In the modernist tradition she 
identified with the spiritual and emotional beauty of 
Africa and painted exotic Africa as ‘paradise’.

Stern explored Southern Africa,  Zanzibar, the Congo 
region as well as Dakar, Senegal, Madeira, and 
Swaziland, Pondoland, Namaqualand and the Eastern 
Cape. She held almost 100 solos in her life time and 
although her work was  accepted in Europe, her critics 
derided her early exhibitions in South Africa.

Stern was a prolific painter who used expressive 
brushstrokes, thick paint and vivid colours to express 
her often idealised view of the world: The cotton 
pickers [dining room lounge].

Stern lived in The Firs in Rondebosch from 1927 and 
in 1971 the Irma Stern museum was established there. 
Today her work reaches record prices for a South 
African	artist	here	and	at	Bonham’s	in	London.
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STILL LIFE GENRE

The newly refurbished dining room at Ellerman house is in keeping with the related theme 
of the space, namely still life as referencing a dining room. Still life is one of the favourite 
genres in the history of art from the vanitas paintings of the 16th century to post-modern 
interpretations thereof. A number of works in the collection are excellent examples of the 
modernist still life tradition. 

Alexis Preller’s, A still life with lamps and Apple 
belongs to a series of still life paintings done by the 
artist in which he uses familiar objects such as oil lamps, 
the artist’s palette and Africa iconography in the form 
of a head, in a  night time setting. Subtly coloured 
and graceful shapes are framed by the surrounding 
darkness. This still-life group is reminiscent of 
Georges	Braque’s	still	 life	paintings	in	the	flatness	of	
their muted greys and pinks, systematically laid out 
and embraced by echoing outlines in black and white.

Jean Welz (1900-1975) qualified as an architect in 
Vienna and commenced his career in an architectural 
studio in Paris before ill-health prompted him to 
immigrate to South Africa and eventually to move to 
Worcester in the Cape where he became the principal 
of the Hugo Naude Art Centre.

Jean Welz’s mature technique, as can be seen in Still 
life with musical instruments is distinctive and has 
influenced	the	work	of	several	South	African	painters.	
His truly individualistic style has established him as 
one of South Africa’s most admired and sought-after 
modernist artists.

Wim Blom (1917) studied art in South Africa, Scotland 
and Italy, then emigrated to Canada were he took up 
the post of curator of the National Gallery in Canada 
and after that, he painted full time and is celebrating 
his	86th	birthday	this	year.	Wim	Blom’s	work	is	precise,	
of timeless quality and formally well considered as far 
as composition, form, light and colour is concerned. 
He paints still life and interiors exploring the intrigue 
of space as can be seen in Interior with chair and 
Pomegranites.

Raymond Andrews (1948) studied art in East London 
and Johannesburg where he met Cecil Skotnes. He 
moved to Pretoria and now lives in the Karoo. His 
favoured medium is woodcut and his work currently 
consists of engraved, incised and painted wood 
panels. His content revolves around man and myth  
which	 he	 expresses	 through	 stylised	 fauna	 and	 flora	
and other African imagery which is often combined 
with	 metal	 foils.	 He	 is	 greatly	 influenced	 by	 the	
diversity, richness of colour, heat and decorative 
nature of Africa: Reflection 2.
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CONTEMPORARY ART

SCULPTURE

At the entrance to Ellerman House, guests are 
welcomed by two figurative sculptures, Gatekeeper 
a and Gatekeeper b by the artist, Kevin Roberts. In 
the lobby area of the house there is a large marble 
sculpture, Woman from Ghanzi, by Willem Strydom. 
At the pool on the lower terrace, is the work by Dylan 
Lewis, Cheetah sitting on haunches. In the garden 
one can see works by Lionel Smit, the magnificent 
Large Malay Girl Fragment and Angus Taylor; the 
very impressive Sit, as well as the playful Donkey, 
and the magnificent installation piece, Head, at the 
entrance of the contemporary gallery. The wooden 
piece by Beezy Bailey, Peaceman introduces one to 
the contemporary gallery area and Robben Island 
can be seen reflected in the thought provoking work, 
Prison sentence  by Willem Boshoff. Amonst others 
the figurative works of Gavin Younge and Kobus La 
Grange are exhibited in the contemporary gallery.

Angus Taylor Sit

PAINTING

Contemporary art is generally considered 
to be art that is produced in the current 
generation’s lifetime and often includes a 
wide variety of new genres such as video, 
digital art, installation, performance, 
relational art or art as social agent.

Much post-modern art is dependent 
on verbal explanations in the form of 
theoretical discourse about contemporary 
visual culture and cultural value systems. 
Art has become an on-going process of 
hybridisation and status re-positioning in a 
global and international system. Thus one 
sees an enduring mix of genres, concepts, 
materials, media and high and low cultural 
forms. It is this eclectic and energetic 
nature of contemporary art that makes it 
noteworthy and addictive.

The contemporary gallery space exhibits the work of current artists who are pushing the boundaries 
of the ordinary in order to create work that explores relevant issues in a post-modern society. Some 
of the artworks that are exhibited here include the work of: Wayne Barker, Deborah Bell, Norman 
Catherine, Araminta de Clermont, Guy du Toit, Claire Gavronsky, Phillemon Hlungwani, Pieter 
Hugo, Anton Kannemeyer, Nelson Makamo, Denby Meyer, John Moore, Sam Nhlengethwa, 
Karin Preller, Lionel Smit, Garry Stephens, Simon Stone, Rina Stutzer and Dianne Victor.

Norman Catherine Fishman / merman
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GUEST CHEFS

GUEST CHEFS

Christiaan Campbell (Delaire Graff Estate)

Bruce Robertson (The Boathouse)

Cape Town-born Christiaan Campbell heads up the two beautifully appointed 
restaurants on Delaire Graff Estate, a prestigious wine farm situated on top of the 
Helshoogte Mountain Pass above the historic university town of Stellenbosch. 

Surrounded by dramatic scenery, immaculate vineyards, a modern winery and 
elegant	wine-tasting	 lounge,	 the	 flagship	Delaire	Graff	 Restaurant	was	 launched	
by Christiaan and his team in 2009 to critical acclaim. The highly talented and 
experienced chef also oversees Indochine, the Asian-inspired restaurant attached 
to the estate’s private lodges and spa. 

Cooking with ethically sourced produce that is local, seasonal and sustainable is 
central to Christiaan’s philosophy. 

Chef	Bruce	Robertson	has	 for	 the	past	decade	played	the	game	of	Pro	Cook/
Culinary Adventurer and African Food Guide. Well known as the Gourmet 
Touring ‘Afro-gastronaut’ he knows no boundaries and takes everything culinary 
beyond its limits.

His incredible journey started North in London working inter alia with Marcus Weiring 
and	Gordon	Ramsey.		Bespoke	‘Gourmet	Touring’	and	Hosting	through	Africa	has	
been the final step forward towards his latest and very exciting new venture ‘Table 
d’Hôte’	at	his	home,	The	Boat	House.	His	maverick	antics	and	unique	style	of	‘food	
travels’ have paved the way for others to follow in showcasing what our incredible 
rich lands have to offer, its wonderful love, colour and African warmth. 
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GUEST CHEFS

Veronica Hibbert (Ellerman House) 

David Higgs (The Saxon)

Veronica Hibbert started her career in 1999 at The Mount Nelson as an 
apprentice under Garth Strobel. After qualifying Veronica left to work in Five Star 
establishments in England. She returned to Cape Town in 2008 and started at 
Ellerman House July 2008.

“Ellerman	House	offers	me	 the	opportunity	 to	be	creative	everyday.	Boredom	 is	
never an issue as we are constantly creating new menus and dishes daily. We are 
also privileged to work with the best produce available. The most important cooking 
principle is to be true to the products used.”

One of the highlights of her career as a chef was working with Australian chef, 
restaurateur, author and television presenter Neil Perry in 2012. 

With over 20 years as an internationally renowned chef, David Higgs enjoys 
creating	dishes	that	reflect	his	emotions,	passions	and	inspired	ideas,	showcasing	
simplicity and sourcing only the freshest hand-picked ingredients for superior 
fragrance	and	flavour.

David started his career as a chef in 1990 at The Tulbagh, a 3-star Protea hotel in 
Cape Town. In 2003 he won the title as Young Chef of South Africa from Chaine 
de Rottisseurs.

In 2007, after selling his shares in all the businesses, he opened a fine dining 
restaurant with Jean Engelbrecht in the old cellar on the historical wine estate, 
Rust en Vrede, outside Stellenbosch. 

In	mid-2012	David	 joined	 the	Saxon	Boutique	Hotel	 in	 Johannesburg	as	 their	
Executive Chef.

For contact details of all our fabulous suppliers please visit our website, 

www.artangelsinitiative.com, or email us at info@artangelsinitiative.com
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