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WE ARE GRATEFUL FOR THE SUPPORT OF ALL OF OUR SPONSORS. 
THANK YOU FOR YOUR VALUED CONTRIBUTIONS. 

WWW.ELEMENTBRANDING.CO.ZA
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Dear guests

Now in its third year and the fifth event we have held, the ArtAngels initiative continues to gain momentum. With over 

R5,8 million raised to date (R4.4 million for the benefit of the Click Foundation), the results have been overwhelming and 

we’d once again like to start by expressing our deepest gratitude to all involved. 

To understand the real value of our investment into the development of education in this country, I regularly visit many of the 

schools and centres the Click Foundation assists. Witnessing first-hand the profound impact we are having on teachers and 

learners has been a humbling and motivating experience. Not only are they thoroughly enjoying working with the Reading 

Eggs programme (as you will see from the many personal stories in the catalogue) but there has also been a significant 

improvement in literacy and comprehension across the board. Along with the achievement of higher grades, it is the clear 

attitude shift in learners that teachers and volunteers have noted. Increased confidence, self-belief and a willingness to 

persevere are some of the ‘softer’ benefits learners are experiencing. The introduction of technology has thus had a far 

greater influence on education than we had imagined, inspiring us to set even more ambitious goals for the coming year! 

While it is important to appreciate the impact our efforts are having, the ArtAngels events themselves are ultimately about 

having some fun. It is the only evening each year that we open the Ellerman House art collection to our non-resident 

guests and this year our newly built, spectacular wine cellar is also open for viewing. Once again we are privileged to have 

magnificent pieces up for auction from many of the finest South African artists.  Our local culinary talent is on display as 

top chefs showcase their delicious cuisine, and, as always, live music is sure to keep us partying until the wee hours in this 

beautiful setting. 

We thank you for attending and look forward to spending this time with you. 

Nicola Harris

Ellerman House / Click Foundation     
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Established in 2012 as an educational skunkworks, The Click Foundation has been testing innovative technology-based 
solutions with the aim of meaningfully impacting education for individuals.

Since our inception, we have been working with a foundation-phase English literacy programme called Reading Eggs, which 
supports the initial acquisition of literacy skills. The objective of the programme is to help learners achieve English literacy 
proficiency at an age-appropriate level and beyond. 

Independent evaluation at the end of 2013 confirmed that learners in the selected Click Foundation project schools 
outperformed learners in control schools on both written (67.1% vs 52.3%) and oral (38.2% vs 32.4%) reading tests.  
These phenomenal results encourage us to continue on our drive to enhance education in South Africa through the use of 
technology. 

ARTANGELS 2013 FEEDBACK
One of our primary fundraising sources is the ArtAngels initiative. Since the launch of ArtAngels we have raised over 
R5.8million, with last year’s event at Ellerman House bringing in R1.9million.  This funding has enabled the Click Foundation 
to increase its reach by over 4,350 kids to a total of 7,428 learners through, inter alia, the following:

 Expansion of Reading Eggs to an additional 10 environments (40 in total)
 Purchase of 106 new computers (4 mobile chargeable trolleys with 20 laptops each + 6 laptops + 20 desktops)
 Creation of 32 facilitator roles for unemployed youth and parents since inception
 Training of over 200 teachers and facilitators involved with the learners in 2014

2015 PLANS
Given the ongoing success we aim to achieve the following in 2015:

 Reach over 13,000 learners across the country by saturating our existing partners
 Purchase an additional 200+ computers to enable this saturation
 Reduce the cost per learner per year from around R840 in 2014 to R630 as we achieve economies of scale
 Create meaningful strategic partnerships that will adopt the model within their environments
 Train the teachers to be better literacy teachers through the use of technology and technology-based resources           



10

 807 3,060 7,428

13 27 40

45 100 241

5 18 33

Q U I C K
FACTS

2012 2013NATIONAL 2014
AUG

LEARNERS

TEACHERS & FACILITATORS TRAINED

NUMBER OF LEARNERS PER REGION 2014
AUG

mpumalanga western cape

johannesburg
pretoria

self sustaining

2,163

1,286 

284

2,017

1,678

36% urban

36% township

28% rural

7%   ecd

83% school

10% after school

1%   grade 7-12 & other

21% grade 4-6 

66% grade 1-3

12% nursery & grade R

A U G
2014

PARTNER ENVIRONMENTS

NEW JOBS CREATED
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2012A 2013A 2014B 2015F

No. of learners on RE  821  2 858  7 805  13 230 
No. of computers purchased  -    118  146  244 
No. of computers available  120  478  995  1 246 
No. of environments  13  25  42  42 

Infrastructure costs R41 438 R774 575 R1 188 240 R1 765 767
Operating Costs R501 337 R1 456 735 R3 310 406 R4 683 891
Central Costs R1 407 761 R1 784 434 R3 261 268 R3 558 025

Total Budget R1 950 536 R4 015 744 R7 759 914 R10 007 683

Operating cost/learner* R2 325 R1 134 R842 R623
*Excludes infrastructure cost

The 2015 budget indicates the cost of adding approximately 5,500 learners in the environments in which we already operate.  
Growth in new environments will also be pursued in appropriate environments where funding is available.
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WORDS FROM OUR TEACHERS AND FACILITATORS

“Learners need to have structure in their learning experience and Reading Eggs provides a variety of structured lessons 
where they can explore safely. There’s a lot of auditory and visual perception in the programme which helps to reinforce 
learning content. Fine motor skills improve very fast once the little ones understand how the mouse and arrows on the 
keyboard work. Their concentration improves - one of the girls who couldn’t concentrate in class is now a pleasure. The 
overall outcome is accelerated learning and enthusiastic kids!”  
Amorie van Straaten, Literacy Instructor, Oosteind Primary School, Pretoria 

“We are so grateful to The Click Foundation, not only for the computers but for the access to learning through computers 
that our learners now have.  They absolutely love their computer lessons and, as a school, we are amazed at the 
improvement we have seen not only in academic performance but also in confidence and behaviour. Learners quietly 
queue up to enter the computer lab and once they have their  headphones on they are lost in their little worlds. We wish 
every school had this kind of access to learning. This is how school should be – FUN!” 
Mr Ishmael Mashau, Principal, HA Jack Primary School, Johannesburg 

“We have seen huge benefits since the introduction of Reading Eggs. Our learners are more comfortable with English, 
write with more confidence and their sentence structuring has improved. I like the fact that learners with learning 
difficulties are also accommodated.  What has happened now is that our learners are doing better in English than in 
Afrikaans – and Afrikaans is their Home Language! Their computer skills have improved dramatically and there has 
been an increased interest in reading. As a teacher it is making my job much easier because learners can read and 
their pronunciation has improved. The visual stimulation through the programme means their English books are looking 
better than their Afrikaans books. We have seen a marked decrease in absenteeism on days of Reading Eggs classes”.  
Mrs Abrahamse, Foundation Phase Head, Lynedoch Primary School, Stellenbosch 

“The children are picking up letters quickly and are remembering the activities they did with Reading Eggs. They think 
faster and are much more interested in reading books! The programm encourages stronger learners whilst still allowing 
the weaker learners a chance to catch up. In my Grade R class one of the learners is already able to read 3 letter words 
and make associations of the words.”  
Faith Simalenga, Grade R Teacher, Sunnyside Primary School Pretoria 
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Sareth Chilwane, Grade 1 Teacher, Phakane Primary 

School, Mpumalanga

From never having used a computer before in 

over 30 years of teaching, six months on and the 

introduction of Reading Eggs has had a profound 

impact not only on the learners but also on 

Sareth: “I am so proud of what I have achieved. I 

never thought that at 55 I would learn how to use 

a computer.  Now I am at the same level as my 

learners, who are all doing so well on Reading 

Eggs. My job as a teacher is so much easier. I am 

very keen to learn more.” 

Sareth Chilwane, 55 years old – teacher for more than 30 years

“I worked with Reading Eggs at HA Jack for 2 years. I saw what a great difference it was making with the children and 
when I got offered another job to run the computer room at Orange Grove Primary School, the first thing I wanted to do 
was bring Reading Eggs to the children there.”  
Kagiso Molapo, Facilitator, Orange Grove Primary School 
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WORDS FROM OUR LEARNERS

Thimna Manqonyana, Ikaya Primary, Kayamundi, Grade 1
Thimna is repeating Grade 1 this year. Since she was introduced to Reading 
Eggs, her marks have improved. She says that the programme is helping her to 
improve her English, count in English and pronounce and spell English words 
properly. When the teacher tells them they are going to write an English spelling 
test, it makes her a little bit nervous but her confidence has grown since she 
started with Reading Eggs. For her first test on the programme, she got 87%. 

“What I love most about the lessons is that it is similar to my school activities 
and if I make a mistake, the programme corrects me immediately”.

Pearl Mtumane, Zwelisha Primary School, Mpumalanga, Grade 6
Pearl started Reading Eggs when she was in Grade 6. She said having an active computer centre has made such a 
difference in her life. “I didn’t know how to read but the time I have now spent on the computer helped me to learn. It’s 
helped lots of other learners too with English and using the computer.  I am glad that I am being taught how to use a computer.”

a b c

Tshwarelo, Arekopaneng, Orange Farm, Special Needs
Tshwarelo is one of the very energetic learners in his class. He says the one thing he loves about Reading Eggs is that he 
can always go back and do the lesson and sing and communicate with each of the activities. He is impressed by the musical 
activities because he loves music. He loves speaking and expressing himself and Reading Eggs really helps him speak 
English properly. He has always found English comprehension a struggle but since using the programme this has improved.

Ulenda Mkhonza, Chakaza Primary School, Mpumalanga, Grade 5
“I started Reading Eggs as soon as it was introduced in my school in July 2012. It was not easy in 
the beginning but as we understood it better I got very excited by the programme. I have learnt many 
things. I can read and write in English. My listening, story writing and confidence skills have also grown.”

d e f 
g h
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Candice van Wyk, Lynedoch Primary, Stellenbosch, Grade 4
Candice says she loves the Reading Eggs programme because it helps 
her to learn English. She understands better now when reading and she 
can speak with more confidence. She is also more interested in reading.

“To be able to spell difficult words is going to help me in the future”

Vuyisile Dlamini. Kameeldrift Early Learning Centre, Hartebeespoort, 
Grade R

“I am six years old and am learning to read with Reading Eggs on a computer. 
We started in March 2014 and I have just finished the first map, did the quiz 
and received my first certificate.  I liked the quiz very much and I like to read 
sentences. I have earned 357 eggs so far.”

Inga Bokosi, Mseki Primary, Gugulethu, Grade 2
Inga loves the programme because it makes him read and write in English.
“When I write in English I think about the programme and things start to flow 
in class. My results have improved. Now I am excelling in English - I got a 
distinction! I scored a 7, which is the highest achievement.”
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BAMBO SIBIYA

“My work talks about the general issues affecting women in life. I often deal with difficult domestic and social issues involving the relationship 
between men and women in my community. I find children are my refuge – I always talk to them for fun stories after the hard issues I cover in the 
daily development of my work. So I think of children as a resting space. I love their characters, they always put a smile on my face and recharge me 
after the hard discussions I have with their parents. This work depicts one of the children I have engaged with.” 

Bambo Sibiya completed a Design certificate at Benoni Technical College in 2005 and, together with a friend, opened a small graphic design 
business where they created logos and pamphlets for local entrepreneurs. In 2008 he was offered a full bursary to Artist Proof Studio.  As a student 
Sibiya was encouraged to develop his personal content through cultural and art-historical research as well as by participating in social advocacy 
programmes.  He began to etch poignant compositions of poverty in his local community. His subsequent themes, based loosely on the experience of 
his mother, led to an accomplished series concerning single mothers as heads of their households. Bambo lived with a culture of alcoholism, growing 
up amidst the breakdown of his own family structure. Many of his prints depict mothers as the most elevated figures in his compositions, conveying 
the message that despite hardship and unemployment, women still manage to find ways to feed their families, nurture and protect their children and 
keep their families in relative security. He has received a number of awards including the Gerald Sekoto Award for the most promising artist in the 
2012 L’Atelier art competition and the Arts and Culture Trust Award 2012.  

Luria II, 2014

Mixed Media

115 x 86 cm

Edition of 10

Estimated value: R16 000 - R19 000

Donated by the artist
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MARCO CIANFANELLI

“I am interested in making things that prompt a sense of the complexity of the present.”

Marco Cianfanelli is an artist who works across the public and private realms, engaging the world in terms of systems rather than discrete objects or 
fenced off territories. He is constantly looking to realise art where one doesn’t expect to find it and testing the possibilities for artistic intervention in 
the public realm. In so doing, he has been involved in a wide range of projects involving art, architecture and public space.

Cianfanelli’s work embodies a vast variety of media and materials, from laser cut materials, masked glass and digital imaging and branding to burnt 
mielie skins and sculpted sea sand. Although he uses computer-aided design and technology in the production of his work, he often engages with 
the more visceral organic aspects of the material he works with. Marrying the application of data to more expressive gestural acts, he aims to set 
up a tension or dialogue between the controlled accuracies of the digital realm and the uncontrollable realities of being human. Key to his practice 
is an attempt to give shape to the convergence of multiple kinds of data, knowledge and experience, asserting the interrelatedness of all things. His 
work explores social hierarchies and channels of consumption as they relate to aspects of human desire, value, beauty and material relationships.

Marco Cianfanelli was born in Johannesburg in 1970 and graduated, with a distinction in Fine Art, from the University of the Witwatersrand in 1992. 
He has had seven solo exhibitions and has won numerous awards, including the ABSA L’Atelier and Ampersand Fellowship. He is a member of 
the design team for The Freedom Park, South Africa’s national monument to freedom, situated in Pretoria. The inauguration of his monumental 
fragmented portrait sculpture, Capture, symbolically marked the 50th anniversary of Nelson Mandela’s capture at the site in the KwaZulu Natal 
Midlands. Cianfanelli’s work can be found in public and private collections in South Africa, Europe and the United States. 

Birthmark 1, 2005

Relief

34 x 28 cm

Edition of 9

Estimated value: R13 000 - R16 000

Donated by the artist
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LIONEL SMIT

Lionel Smit’s latest body of work Morphous is a visual and tactile exploration of hybrid identity and its ever-emerging and fluctuating nature within 
South Africa’s psycho-social landscape. Currently exploring the possibilities of reflection and duplication through the visual aesthetic of the Rorschach 
inkblot, Smit addresses the duality of experience and existence encompassed by the mirrored figure of the Cape Malay woman.

Lionel Smit was born in Pretoria, South Africa in 1982. He started developing and exhibiting straight after art school at Pro Arte Alphen Park. Smit is 
best known for his contemporary portraiture executed through monumental canvasses and sculptures. 

Smit is considered one of South Africa’s youngest investment artists. He exhibits locally and abroad and is currently showing at art fairs in Amsterdam, 
Germany, India, Miami, Monaco, London and Hong Kong. Over the past ten years he has established a substantial international following with 
collectors ranging from the Standard Chartered Bank to Laurence Graff Art Collection at Delaire Graff Estate.

One of Smit’s paintings has been exhibited at the National Portrait Gallery, where it was chosen as the ‘face’ of the BP Portrait Award 2013. He was 
recently honoured with a Ministerial Award from the Department of Culture for Visual Art and a highlight of his career has been the publication of one 
of his paintings on the cover of Christie’s Auction Catalogue. 

 

Morphous Maquette, 2014

Bronze

24 (h) x 40 (w) x 12 (d) cm

Edition 2 of 12

Estimated value: R43 000 - R53 000

Donated by the artist
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BRUCE BACKHOUSE

This work is from the “Karoo Preserved” series. The series aims to capture the existing views of the Karoo and talks to Backhouse’s focus on 
landscapes that may be over-exploited. “My work encapsulates both large and small issues simultaneously. The amazing range of mark allows 
immense detail to co-exist with abstract planes of form, and the viewer is forced to zoom in and out to assimilate the whole. The viewer is as active 
as the painter.”

Bruce Backhouse is a full-time artist based in Johannesburg. He focuses primarily on landscapes, executed in watercolour and oil.. Backhouse 
believes the modern visual ability of the viewer far exceeds any other period in history. Technology, in the form of multimedia, television, email and 
SMS, has expanded our ability to comprehend and our desire for more complex visual stimulation. The notion of editing in the minds eye is a key 
focus, he likes to supply the viewer with as much information as possible. You might have several views of the same landscape from different points 
and under different weather conditions, which allows the viewer the ability to zoom in and out of the visual space from different perspectives. “The 
single snap shot of one time is now a multiple view landscape, relating directly to our environment in the technological age and the viewers’ growing 
visual sophistication”.

His influences are critical to his thought process and range from Andy Warhol and Jim Dine as urban artists, to David Hockney and Steinberg for 
their colours and line, and use of mark.

Red River Bed, 2013

Oil on canvas

123 x 123 cm  

Estimated value: R54 000 - R65 000

Donated by the artist
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ANGUS TAYLOR

The portrait of Elizabeth Moka forms part of a series of seven women, titled “Being-Resolved”. “The portraits are of women who taught me about 
life. Their teachings range from very specific, for example Diane Victor who taught me drawing at university, to that of my mother who tried to teach 
me how to be a decent human being. Elizabeth is the epitome of a Mama Afrika. I knew her for more than a decade and a half, when we were both 
involved in raising children that were not our own.”

Angus Taylor (born 1970) is known in South Africa and abroad for his powerful, often large, works of sculpture, characterised by outstanding 
craftsmanship.  Taylor is a graduate of the University of Pretoria which bestowed an Alumni Laureate on him in 2005.  He currently teaches part time 
at the University and also acts as advisor to the Tshwane University of Technology.

In addition to numerous solo and group shows, Taylor is predominantly involved in national and local government, as well as private sector, large-
scale commission. Furthermore he designed many key elements of the Ellerman House Wine Gallery, including the granite floors, the terroir wall 
made up of soil samples from 100 wine farms, the monolithic bar counter, the 13 stone steps that lead to the underground cellar, and the tasting 
counter in the Champagne cellar.
 

Portrait of Elizabeth Moka, 2014

Bronze

36 (h) x 34 (w) x 34 (d) cm

Edition 2 of 9

Estimated value: R125 000 - R145 000

Donated by the artist
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PHILLEMON HLUNGWANI

Phillemon Hlungwani applies his technical ability as a draughtsman by using charcoal on paper to explore new ideas around his culture and the 
journeys of everyday life. Spirituality is a recurring theme in his charcoal drawings and dry-point etchings and the images are often filled with majestic 
trees. His work explores his relationship with the environment. 

Hlungwani was born in 1975 in Limpopo Province. He obtained first class in Art in Matric and went on to the Johannesburg Art Foundation to study 
a Fine Art course and subsequently to the Artist Proof Studio to study printmaking under the mentorship of Kim Berman, the late Nhlahla Xaba and 
Osiah Masukameng. 

Today, Hlungwani is one of the most promising young artists in South Africa. He is an extremely talented and dedicated artist who has cemented his 
importance in the art world through the consistent production of relevant and inspired works. His landscape images refer to the self, family and history 
- personal and general - functioning as a type of documentation of his background. The mark making process is one of great import to Hlungwani’s 
work and his line carries with it an energy that reveals his great passion. 

Ndhawu Ya Kurhula I, 2009

Print

89 x 179 cm

Edition 20 of 20 

Estimated value: 

R43 000 - R50 000

Donated by the artist
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LYNETTE TEN KROODEN

AFRICA - Place of the Fossil Hunters (Heritage series) shows vast planes, rifts and mountain ranges, reminiscent of the Rift Valley in Eastern Africa 
and the Great Karoo in South Africa.  “After many years of documenting petroglyphs and symbols on the ancient trade routes from South Africa to 
the Middle East, through the Sahara desert and Western Africa, the ecology and anthropologies have intertwined into a personal iconography of 
mankind’s traces on nature’s legacies. Since visiting the ancient melting city of Petra in Jordan, and the mud architectures of Mali, my awareness 
of ‘sand’ has grown and I have been experimenting with sand (gathered from site specific places) and resin paintings where water has become the 
brush. These ‘green’ works of art are totally environmentally friendly, but the subject matter is also connected to our heritage.”
 
Lynette ten Krooden is a fulltime artist with B.A. Fine arts credentials from the University of Pretoria, South Africa. For 13 years she lectured at the 
Tshwane University of Technology and is currently a guest lecturer at the University of Pretoria. Lynette is an academic and world-class traveller, 
having left her footprints over the patterned lava rocks of South Africa; from Petra (Jordan) to Timbuktu, the Sahara desert to the Fiji Islands. Her 
excursions reveal her awareness of time as an agent of change, information and the fragility of mankind.

She has held 35 solo exhibitions and participated in various group shows both locally and internationally.  Her work is represented in numerous 
corporate and private collections and her commissions stretch from the Fiji Islands to the Middle East. 

AFRICA - Place of the Fossil Hunters

Sand and resin on canvas

160 x 140 cm

Estimated value: R67 000 - R80 000

Donated by the artist
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NIC BLADEN

Nic’s piece for ArtAngels is one of his extraordinary botanical sculptures, which demonstrate the technique he pioneered of casting entire plants in 
bronze and sterling silver. The specimen used for this casting was harvested, with special permission, from the Cape Peninsula and is commonly 
known as kreupelhoutbos. Growing up to 5m with dense branches and wedge-shaped leaves, its yellow blooms flower between August and January 
on the lower, rocky slopes of the mountains of the extreme southwestern Cape. This unique work speaks at once of the inherent fragility as well as 
the amazing resilience of nature. 

Nic Bladen was born in 1974 in Pretoria. He trained in the field of Dental Technology, a discipline that requires incredible precision and attention to 
detail. After working for eight years making gold and porcelain crowns in various dental laboratories in South Africa and the UK, Nic developed an 
interest in sculpture and began working at the Bronze Age Foundry, learning large scale bronze casting as well as all aspects of metalwork. 

Bladen pioneered a way of developing perfect castings of organic matter and his works have been shown across South Africa as well as in Amsterdam, 
Basel and New York. Nic’s recent solo exhibition, ‘Peninsula,’ (held last year at the Everard Read Gallery), focused on the richness of botanical 
diversity that surrounds his Simons Town studio, situated within the heart of the Cape Floral Kingdom. For this show, concessions from land-owners 
on the peninsula enabled Bladen to harvest such rarities as a Blue disa and the endemic Serruria villosa. 
 

Leucospermum Conocarpodendron, 

(Kreupelhoutbos), 2013

Bronze and Silver

50 x 79 x 64 cm

Estimated value: R114 000 - R132 000

Donated by the artist
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ANDRÉ NAUDE

“The image was taken from a Victorian cut-glass water jug, the Provenance of which dates back to my mother’s family who were pioneer teachers in 
the then-named Rhodesia.  Title appropriated.”

André Naude has been painting, educating, printmaking, collaborating, judging national art competitions, curating and spending time abroad for at 
least three decades. To quote Lucia Burger who spoke at a solo show at the University of Johannesburg gallery: ‘Above all else, André Naude is 
a flirt. He cannot resist the seduction of forms and textures. Colour is for him the essence of the diversity, richness and the very soul of the Life of 
objects, nature and humanity.  In his paintings, he handles the issues relating to culture with a panache that would make politicians blush. He refers 
to symbols and icons in a language unique and exclusively his own. He uses paint on any surface with the assurance and dexterity of a magician and 
allows colours to compliment one another, blend and oppose with the confidence of an accomplished lover.’ 

Naude has presented solo exhibitions at the Pretoria Art Museum, the University of Pretoria, AVA Gallery Cape Town, NSA Gallery Durban, the 
University of Johannesburg art gallery, ABSA gallery and Galeria Blau in Palma, Majorca.

Hi-Jacked Rhodesian Water Jug, 2009

Mixed media on canvas 

100 x 100 cm

Estimated value: R33 000 - R40 000

Donated by the artist
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BEEZY BAILEY

“This sculpture is called Lady Sky and stands about 5 meters high. The concept comes from a childhood story about “the sky falling on our heads, or 
touching the sky” which left me wondering where the sky started. Lady Sky has her head and body so far up in the sky that we can’t see them, only 
her legs and feet on the ground are visible.” 

Beezy Bailey was born in Johannesburg and received a Fine Arts degree from the Byam Shaw School of Art in London in 1986. Born of the frustration 
of “increasingly prevalent affirmative action” in the art world, Bailey submitted two artworks for a triennial exhibition in 1991. One was with the 
traditional Beezy Bailey signature (rejected), and the other signed Joyce Ntobe, a female alter-ego Bailey had created for himself. The latter now 
enjoys an honoured place in the South African National Gallery as part of its permanent collection. When the curator of the Gallery wanted to work 
on a paper about three black women artists, Joyce Ntobe being one, Bailey let the cat out the bag, which caused a huge media scandal.

Bailey has exhibited in Germany, Austria, the Czech Republic and England, and has collaborated with a variety of artists from Zwelethu Mthethwa to 
David Bowie. His work is represented in several art collections, including the David Bowie Art Collection, the Getty Family Collection as well as the 
Oppenheimer Art Collection. 
 

Lady Sky, 2014

Bronze

440 (h) x 130 (w) x 20 (d) cm

Edition 1 of 8

Estimated value: R225 000 - R275 000

Donated by the artist
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JIMMY LAW

“I have always been fascinated with the human face, features and what lies behind a person’s eyes. My focus has been to create larger than life, 
energetic and engaging portraits. I am also starting to produce works that have a somewhat darker and more mysterious undertone. Apart from 
their aesthetic value, my recent works also raise questions regarding identity and touch on concepts such as the fragility of the human state and 
other issues such as guilt and innocence, vulnerability, good and evil, relationships and other social matters. I am concerned with developing my 
expressive style of painting further. I am a student and will always be learning.”    

Jimmy Law was born in 1970 in Bloemfontein and studied Graphic Design at the Free State Technikon. After being enrolled in National Service, Law 
moved to Cape Town and found work at a printing company in Woodstock.  Thereafter he delved in a number of diverse enterprises, including fashion 
design, surfboard manufacturing and comic book inking.

In 2008 Law decided to focus entirely on his painting.  At first he painted in a photo realistic style and paintings took forever to complete. In December 
2010 he radically changed his painting style by using only large brushes, which initiated some remarkable changes. The result was the artwork 
he is known for today: energetic and expressive portraits and nudes on a fairly large format in oils and acrylics. During this time Law had his first 
solo exhibition at Bell-Roberts, Cape Town.  He has subsequently participated in exhibitions at Chelsea House, Somerset West, Bang Gallery, 
Johannesburg, Everard Read Gallery, Cape Town and at the University of Stellenbosch Gallery.
 

Maria’s Heart, 2014

Oil on canvas 

140 x 135 cm 

Estimated value: R24 000 - R30 000

Donated by the artist
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RINA STUTZER

Pinned Transitory I, is a maquette for a large soft sculpture installation, with the same title, exhibited at the Nirox Winter Fair (2014). The small bronze 
piece is a simplified corvid form achieved through various processes of hand modelling as well as computerised triangulation and simplification. 

“I aimed to capture a corvid body in a fallen and counter-balancing moment – through which I question the permanence of things in an attempt to pin 
down ‘the transitory’. Here the animal suggests an entity waiting at a crossroad.  It connotes a nomad, a trickster, always adapting, hyper-intelligent, 
curious admirer and collector of reflective and sometimes precious objects, but also a scavenger of carrion.  

For the past few years the corvid, or crow has stimulated my work and fueled my metaphoric thinking. On a metaphoric level the corvid is a construct 
representing a significant fleeting moment of beauty, life and death.” 

Rina Stutzer (born 1976) completed her BA (FA) at The University of Pretoria in 1999 and went on to complete her MA (FA) at the same university in 
2007. Since graduating, she has been lecturing part-time in painting and drawing in the Department of Visual Arts at the University of Pretoria.  She 
works as a full time artist, focusing on her own creative process and production, investigating both sculptural form and painting. Stutzer has achieved 
a number of accolades including the prestigious Rendezvous: Focus Painting bursary in 2012 and has participated in a number of group exhibitions 
since 2000 in South Africa as well as in Great Britain and in The Netherlands. 
 

Pinned Transitory I, 2014

Bronze, patina and 3CR12 stainless steel base

42 x 48 x 19 cm 

Edition 3 of 12

Estimated value: R28 000 - R35 000

Donated by the artist
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LIBERTY BATTSON

“I use automotive paint on canvas to create geometric abstract paintings that act as graphs. The exact percentage of the canvas is calculated to 
represent information in a novel way. The triangle in this work represents the 30% of squirrels that cannot find their nuts. The two adjacent panels 
create a V which echo the title. The notion of play or escapism is clear.” 

Liberty Battson was born and raised in Benoni, South Africa.  She matriculated from St. Dunstan’s College in 2009 and graduated with a BA Fine 
Arts at the University of Pretoria in 2013.

Battson has participated in numerous group exhibitions. Most recently, she was named the winner of the ABSA L’Atelier Awards 2014. Her artworks 
feature in the Telkom, Sasol and Ellerman House art collections.

Battson participated in a two-month residency in Paris at the Cité Internationale des Arts over December and January (2013-2014) and will return for 
six-months after winning this year’s Absa L’Atelier competition.  She paints full time at her studio in Silverton, Pretoria. 

 

V- is for Vacation, 2014

2K automotive paint on printed canvas

110 x 180 cm

Estimated value: R19 000 - R22 000

Donated by the artist
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GUY DU TOIT

“If I had a world of my own, everything would be nonsense. Nothing would be what it is because everything would be what it isn’t. And contrary-wise; 
what it is it wouldn’t be, and what it wouldn’t be, it would. You see?” Alice in Wonderland - Lewis Carroll

Guy Du Toit was born 1958 in Rustenburg in the North West Province. He uses a wide range of media in his sculptures including bronze, stone, wood 
and steel. Du Toit’s apparent irreverence can obfuscate the fact that he is undoubtedly one of South Africa’s most accomplished sculptors. 

“Liberated” (as he says) by the advent of democracy in South Africa from having to concern himself and his art with the notions of Identity, he has 
happily turned his attention to “less provincial” pursuits like revelling in form, concept and media for their own sakes. Du Toit uses the unexpected 
juxtaposition of bronze casts of universal, everyday found (and made-to-look-found) objects to invite his audience to invent dialogue themselves. 

He has exhibited extensively, both locally and internationally and been consistently supported by private and public collectors, institutions, academics 
and fellow artists. Honoured with several awards, he curates and adjudicates exhibitions and lectures at a number of institutions. The past few years 
have increasingly been spent on private and public commissions. 

 

Hare Sitting on a Wall, 2014

Bronze 

1,200 x 700 x 900 cm 

Edition 3 of 12

Estimated value: R147 000 - R175 000

Donated by the artist
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TWO NIGHTS SHARED ACCOMMODATION FOR TWO 
ADULTS AT LONDOLOZI PRIVATE GAME RESERVE

“Untamed, spectacular and pulsing with the deep rhythm of the African bushveld, Londolozi is the quintessential experience of planet’s wildlands 
and animals. Genuine hospitality, incomparable leopard sightings, award winning bushveld camps and pristine landscape make it the richest, most 
authentic wildlife sanctuary in South Africa. We are indeed privileged to be able to call this paradise home and we look forward to hosting you at 
Londolozi.” Dave Varty

Estimated value: R35 000
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3 NIGHTS MORUKURU OCEAN HOUSE 
8 ADULTS & 4 SMALL CHILDREN

Cocoon yourself in luxury, in your own private 4-bedroom oceanfront home within one of Africa’s most beautiful coastal reserves: the 36 000-ha De 
Hoop Coastal Nature Reserve. Morukuru Ocean House offers a bird’s eye view of the continent’s greatest whale nursery, as Southern Right whales 
migrate to the shallow coastal basins off the Overberg Coast for the calving and nursing season from mid-July to November. In short, Morukuru offers 
access to some of the continent’s most undiscovered gems, able to satisfy visitors craving exclusivity, yet providing some of the most productive 
wildlife interactions in Southern Africa.

Ocean House is completely off the grid, relieving the tension between tourism and sustainability with an innovative eco house offering guests the 
luxury of five star with limited damage to the environment.

Comfortably accommodating 8 adults & 4 small children - the 4 double suites all have their own en suite bathrooms with beautiful glass doors 
overlooking the ocean. The interior design is inspired by the wonderful fynbos dunes and natural colours of the reserve. Offering amazing 360degree 
views, top service, a wide range of activities and 100% pure privacy. 

A stay at the Morukuru Ocean House is all about RECONNECTING. Family. Friends. Nature. You. 

Estimated value: R165 000
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RAFFLE ONE - R5,000 PER TICKET

BUY A COMPUTER FOR THE CLICK FOUNDATION AND STAND A CHANCE TO WIN ONE OF  THE FOLLOWING PRIZES

1. 2 NIGHTS FOR 2 PEOPLE AT ELLERMAN HOUSE 
 Value: R28,000 Donated by Ellerman House

2. APHRODITE DIAMOND NECKLACE PENDANT
 18ct yellow gold pendant set with 5 x 2.03ct rough diamonds and 
 10 x 0.68ct Round Brilliant cut diamonds , with a 9ct white gold chain
 Value: R25,000 Donated by Aphrodite Diamonds

3. 2 NIGHTS FOR 2 PEOPLE AT BIRKENHEAD HOUSE, HERMANUS
 Value: R24,000 Donated by Birkenhead House

4. DINNER FOR 6 PEOPLE IN THE ELLERMAN WINE GALLERY PAIRED WITH WINES
 Value: R9,000 Donated by Ellerman House

5. VIN DE CONSTANCE MAGNUM 2008 (First time ever made in this format in 350 years)
 Value: R6,000 Donated by: Ellerman House

6. 1 NIGHT FOR 2 PEOPLE, INCLUDING DINNER AT BABYLONSTOREN, PAARL
 Value: R6,000 Donated by Babylonstoren

7. QMS WONDERSET & ELLERMAN HOUSE QMS FACIAL
 Value: R3,300 Donated by QMS & Ellerman House

8. MAMA MIO BOOTCAMP FOR BUTTS & 60 MIN ELLERMAN HOUSE MASSAGE
 Value: R2,560 Donated by Mama Mio & Ellerman House
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1. 2 NIGHTS FOR 2 PEOPLE AT THE CELLARS HOHENORT, CAPE TOWN
 Value: R12,000 Donated by The Cellars Hohenort

2. MARALEEN JONKER: COUNTRY IN CRISIS
 Value: R12,000 Donated by the artist

3. 2 NIGHTS FOR 2 PEOPLE AT ATHOL PLACE, JOHANNESBURG
 Value: R10,600 Donated by Athol Place

4. QMS WONDERSET & ELLERMAN HOUSE QMS FACIAL
 Value: R3,300 Donated by QMS & Ellerman House 

5. HORIZONTAL COLLECTION OF SIX YEARS OF PINOTAGE
 1996 Vriesenhof CWG. 1997 Vriesenhof CWG. 1998 Sylvanvale    
 1999 Stellenzicht. 2000 Kaapzicht ‘Steyler’. 2001 Zondernaam 
 VALUE: R3,140 Donated by Ellerman House

6. DERMALOGICA ANTI-AGEING GIFT PACK AND ELLERMAN HOUSE
 DERMALOGICA FACIAL
 Value: R2,100 Donated by Dermalogica and Ellerman House 

7. MAMA MIO FEEL GOOD MINI KIT & 60 MIN ELLERMAN HOUSE MASSAGE
 Value: R1,620 Donated by Mama Mio & Ellerman House

RAFFLE TWO - FOR R1,000 PER TICKET

FUND THE ONGOING ANNUAL COST OF A CHILD ON THE CLICK FOUNDATION PROGRAMME FOR A YEAR
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VERONICA CANHA-HIBBERT

Veronica began her career in 1999 at The Mount Nelson as an apprentice under Garth Strobel. After 
qualifying she headed abroad to work in various Five Star establishments in England. In 2008, she 
returned to Cape Town and started as Executive Chef at the magnificent Ellerman House. 
 
“I am honored to be at the helm of Ellerman House’s exceptional culinary team. We enjoy creating 
bespoke daily menus tailored to our guests’ needs. Our goal is to provide a world-class dining 
experience that offers an authentic taste of Cape Town.”

Seasonal, fresh ingredients are the basis of all her dishes. Veronica believes that working with the 
best quality produce allows her the freedom to create meals that are not only visually pleasing but also 
balanced in taste and texture. Even with the ever-changing menus there remains a singular vision: 
to create relevant dishes that showcase innovation and skill without relying on theatrics. A meal at 
Ellerman House is as memorable and beautiful as the art that surrounds it.

LIAM TOMLIN

Liam Tomlin was born in Dublin, Ireland, where his career as a chef began at the age of 14. He went on 
to gain experience in some of Ireland and Europe’s finest kitchens, before moving to Australia in 1991. 
There he worked with Dietmar Sawyer of ‘Restaurant Forty One’ as Chef de Cuisine, honing his skills 
and accumulating invaluable knowledge. In 1997, Liam opened ‘Banc Restaurant’ in Sydney, where his 
commitment to exceptional standards in service and cuisine garnered many accolades including the 
much coveted 3 Hats Award and the Restaurant of the Year title in the 2001 Sydney Morning Herald 
Good Food Guide Awards. Liam also earned the Gourmet Traveller Restaurant of the Year award and 
in 2000 he was appointed as a member of the prestigious ‘Taste Team’. 

Liam and his wife moved to Cape Town in 2004 where he established his consultancy company, Beyond 
Food. The business has a growing reputation with both local and international clients within a variety 
of industries ranging from individual restaurants, food companies and retailers to luxury game lodges. 
Leading urban hotels and wine farms complete the portfolio. His latest venture, Chefs Warehouse and 
Canteen is located in the bustling Bree Street in Cape town. The Warehouse retails quality equipment, 
unique food products and cook books to both trade and public and the Canteen, a relaxed and casual 
eating experience serves an ever-changing lunch and a Tapas dinner. Recently opened is the take 
away: “Street Food”, Liam’s take on street food dishes from Asia and the Middle East.  

C
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RICHARD CARSTENS

Chef Richard Carstens is best known for his five year tenure as Executive Chef at the Lynton Hall Hotel 
and Restaurant, which landed a firm spot in Eat Out Magazine’s SA Top 10 list for four consecutive 
years.

In 2010 he joined the team at the Tokara Restaurant as Executive Chef. The restaurant featured in Eat 
Out Magazine’s SA Top 20 list for 2012 and was also named South Africa’s best by The Great Wine 
Capitals Network.

UK food blogger, Bruce Palling, names Richard as one of the most creative chefs he has seen, who is 
constantly reinventing himself and his team.

When asked what the best thing about being a chef is, he said: “I love being able to create everyday 
and pass on knowledge to young, aspiring chefs.”

ARNO JANSE VAN RENSBURG

Hailing from Bredasdorp, Arno’s love for creating and crafting the perfect meal sparked at a young 
age. “Witnessing both my parents cooking in the kitchen, there was always a festive feeling in the air. I 
have fond memories of everyone being happy and showing great interest in the food being prepared.” 
Growing up, Arno spent a great deal of his time studying the ocean on family holidays. “We went fishing 
and diving together whenever we had the opportunity to do so”. During the winter months, they went 
hunting. “Our family all worked together deboning, cutting, mincing and stuffing sausages. Looking 
back, these experiences influenced my decision to pursue the culinary arts”.

Arno has an impressive resume. After completing his studies at the ICA Stellenbosch, he spent time 
working at Fourteen under chef Graeme Shapiro. Thereafter, he joined Michael Broughton and Nick 
van Wyk at Terroir before working closely with Richard Carstens and Mike Basset at Ginga and Shonga. 
He continued to work with Richard at Nova and finally ended up at Dish with Andrea Foulkes. He is 
currently the head chef,  mastermind and culinary whizz behind the successful restaurant, The Kitchen, 
at Maison Estate.
 
When asked where he gets his inspiration from, the answer is as simple, beautiful and perfect as 
the dishes he lovingly prepares. “For me, it’s always been nature, people and produce. My goal is to 
motivate people, share knowledge and teach skills.”

C
H

E
FS



38

ELLERMAN HOUSE WINE GALLERY

More a work of art than simply a stowage, the new Ellerman House wine gallery provides sophisticated storage in state-of-the-art wine racks 
and temperature-controlled subterranean cellars for a 7500-strong collection of vintage and rare wines. The handcrafted nature of South 
Africa’s finest wines and the organic shape of grapevines are reflected in the use of natural, earthy materials – wood, granite, metal and carbon 
– that have been polished, sculpted, carved or left raw to reveal the innate, maturation cellars for white and red wines. A special feature is a 
Champagne Cellar, stocked exclusively with rare and special vintages of Dom Perignon. Adding to the intrigue of the cellar’s design is a unique 
brandy tasting lounge, showcasing a sculpture depicting the ageing process of brandy from a few months to 20 years old. 

The Ellerman House Wine Gallery aims to bring to life South Africa’s 350-year old heritage of winemaking, providing an opportunity for tasting 
and learning about local wines in an environment as captivating and inspiring as the wine itself. www.ellerman.co.za
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M A K E  A  D O N AT I O N  T O  T H E  C L I C K  F O U N D AT I O N  W H I L E  E A R N I N G

A  S O U N D   I N V E S T M E N T  R E T U R N

TOWER CHARITY FEE CLASS

Tower Capital offers a charity fee class whereby 30% of fees received on any 

investment in its flagship equity long/short fund, the Tower Fund, are donated to 

Click Foundation.

Tower Capital is a niche investment manager specializing in active alternative 

strategies. The Tower Fund has a 5 year track-record and has consistently ranked 

as one of the top performers in its class.

Contact Andrew Ludwig 

T +27 11 722 7384  I  andrew@towercapital.co. za  I  www.towercapital.co.za 
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CHARITY AUCTION 11 SEPTEMBER 2014


